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(REGISTERED AT THB GENERAL POST OFFICE AS A NEWSPAPER.) 


“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUaT BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Goethe. 


SUBSCRIPTION, FREE BY: POST, 20s. PER ANNUM, 


‘Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W 





———D 





Vou. 49—No. 15. 


SATURDAY, APRIL 15, 1871. puon { 44- Uostampa. 





RYSTAL PALACE—THIS DAY.—SATURDAY 
CONCERT and AFTERNOON PROMENADE (last but one of the present 
series), Malle. D’Englecvil, Mdlle. de Gcurieffe, Signor Delle Sedie. Conductor— 





Mr. Manns. Schubert's Symphony (No. 9); Pianoforte Concerto in F minor’ 


Chopin); overtures, ‘ Entfuhrung" and “ Marco Spada."—Adinission,” Half-a- 
rown, or by Guinea Season Tickets. Present issue, dating twelve months from 
April 1, at all entrances and agents, Stalls, Half-a-Crown. 


-HER MAJESTY’S OPERA, 
DRURY LANE. 


OPENING NIGHT OF THE SEASON. 








HIS EVENING (SATURDAY), Avni 15th, will be 
perfurmed Donizetti's Opera, 


‘“LUCREZIA BORGIA,” 


Gennaro, Signor Fancelli; Il Duca Alfonso, Signor Foli; Rustighello, Signor 
Rinaldini; Liverotto, Signor Sinigaglia; Astolfo, Signor Caraveglia; Gubetta, 


-Bignor Rocca; Gazella, Signor Casaboni; Vitelozzo, Signor Celli; Maftio Orsini, 
- Madame Trebelli-Bettini ; Lucreazia Borgia, Mdlle, Tietjens. 


Director of the Music and Conductor Sir MICHAEL COSTA, 


Ti the course of the evening, the National Anthem. 

Tuespay Next, April 18th, Donizetti's Opera, “* LUCREZIA BORGIA.” 
‘“Tuurspay Next, April 20th (Subscription Night, in lieu of the last Saturday of 
the season), Donizetti’s Opera, ‘LINDA DI CHAMOUNI.” Carlo, Mr. Bentham 
his first appearance); Antonio, Signor Moriami (his first appearance) ; Marchese, 
Bignor Borella; Il Prefetto, Signor Agnese (his first appearance these four years); 
Liintendente, Signor Rinaidini; Pierotto, Madame ‘Trebelli-Bettini'; Maddalena, 
Mulle. Bauermeister ; and Linda, Malle. Ilma di Murska (her first appearance this 


season). 
Conductor ., Sir MICHAEL COSTA. 


Saturpay, April 22nd. Bellini's Opera, “‘ NORMA.” Norma by Mdlle, Tietjens, 
After which a Ballet Divertissement. " 
The doors will open at Kight o'clock and the Opera will commence at Half-past 


Stalls, £1 1s, ; Dress Circle, 10s, 6d. ; Amphitheatre stalls, 7s. and 5s, ; Gallery, 2s. 
1 Boxes, Stalls, and tickets. also prospectuses of the arrangements of the season, 


‘May be obtained of Mr. Bailey, at Her Majesty’s Opera Box-oftice, Drury Lane, 
open daily from 10-to 5; also of the principal librarians and musicsellers. 





HE ORATORIO CONCERTS. — “ISRAEL IN 


EGYPT,” on Wepnespay, Aprit 19th, at St. James’s Hatt. Mdme, Sher: 
rington, Miss Annie Sinclair, Mdime, Patey, Mr. Sims Reeves, Mr. Raynham, Herr 
Carl Stepan and Mr. J. T. Beale. Band and Chorus of 350. Conductor—Mr, 
Barwby. Stalls, 10s, 6d.; Balcony and Area (numbered and reserved), 5s. } 

Y) 38. ; Area, 2s.; Adinission, 1s. ; at Novello’s, 1, Berners Street, and 35, 
Poultry ; the principal Musicsellers; and Austin's, St. James's Hall, 


HAMBER CONCERTS of MODERN MUSIC.— 
Mr. WILLIAM COENEN'S THIRD EVENING CONCERT, on Frivay, 
April 21, at the QUEEN’S CONCERT ROOMS, Hanover Square, at Eight o’elock. 
uartett in B flat (A. Rubinstein); Song, * Parto,"’ (Mozart); Trio in D (C, 
inecke) ; Song, “ Zaleika " (Mendelssohn) ; Variations on Bach's “ Passe pied,” 
C. Reinecke); ‘ Zuleika,” (Schubert); Quintett in F minor (J. Brahms). Miss 
nnie Sinclair, Messrs. Coenen, Wiener,. Yung, Zerbini, Daubert, and Reinecke, 
Btalls, bs, ;"unreserved Seats, 2s. ; at NoveLio’s, 1, Berners Street, and at the Rooms, 


R. SYDNEY SMITH’S FIRST PIANOFORTE 


RECITAL at Sr. Georce’s Hatt, Langham Place, on WepNespay AFTER} 
¥oow, APRIL 26th. Woealist, Miss Arnie Edmonds, Vivlin, Mr. Henry Holmes 
Violoncetio, Herr Daubert. ‘Pianoforte, Mr. Sydney Smith. Accompanist, Hert 
Ganz, Tickets—Area Stalls, 7s ; Family ‘Tickets for Four, £1 1s,; Balcony 
Stalls, 5y, ; Family Tickets for Four, 15s ; Urreserved, 2s. 6d. To be had at Messrs, 
Ashdown & Parry’s, Hanover Square; the Hall; and of Mr. Sydney Smith, 45, 
Blandford Square, N. W. . 


\{ADAME SIDNEY PRATTEN’S GUITAR RE- 


CITALS will take place in May and June, under distinguished. patronage, 











" when she Will play Selections from the com positions of Gtuliani, Sor; Schulz, and 


herown, Further particulars will be announced,—3s, Welbeck Street, Cavendish 
Square, W, ‘ : 


R. ALFRED JAELL will arrive in London about | 
May }4th, Address to the care of Messrs, Erard, 18, Great Marlborough Street, 





OYAL ACADEMY OF MUSIC.—Instituted 1822.— 
Incorporated by Royal Charter, 1830. Under the immediate patronage of 
Her Majesty the QUEEN, 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl of Dup.sy. 
Principal—Sir W. Stex~pate Bennett, M.A., D.C.L. 
The EASTER TERM will COMMENCE on Monday, 24th April, and terminate 
on Saturday the 22nd July, 
Candidates for admission can be examined at the Institution on Thursday, the 20th 
April, and every following Thursday at the same hour. 
By order, JOHN GILL, Sceretary. 
Royat Acabemy or Mosic, 
4, Tenterden Street, Hanover Square. 


HE ROYAL SOCIETY OF MUSICIANS OF 
JREAT BRITAIN, instituted in 1738, for the maintenance of aged and 
indigent Musicians, their widows, and orphans. Incorporated by Royal Charti¢ 
1789. Patroness—HER MOST GRACIOUS MAJESTY THE QUEEN. 
The One Hundred and Thirty-Third Anniversary Festival, will be held at the 
Freemason's Hall, on Friday Evening, April 28th, 
President of the Day—-Sir W. STERNDALE BENNETT, M.A., D.C.L. 
Tickets (including wine), One Guinea each. To be obtained of the Members of 
the Committee of Management, at the Freemasons’ Hall, or of the Secretary, 63, 


New Bond Street, W. 
STANLEY LUCAS, Secretary. 





By order, 


‘MISS PURDY’'S 
FIRST MORNING CONCERT 


AT THE 


QUEEN’S CONCERT ROOMS, 


HANOVER SQUARE, 
WEDNESDAY, THIRD OF MAY NEXT, 
At THREE, P.M. 


Vocalists :—Miss Edith Wynne, Miss Purdy, Mr. John Foster, Mr. Coates, 
Mr. Montem Smith, Mr. Winn, Mr, Frank Elmere, Mr, E, Perrini, Violin—Mr. 
ag 4 gay Pianoforte—Madame Strindberg-Elmore. At the Pianoforte— 

r. H.R. Bird. 





Sratts .° ; - 10s. 6d, Unreservep Seats . ° . Se. 
At Miss Purdy's, 35, Victoria Road, Kensington, W.; Lamborn Cock & Co 
63, New Bond Street; and at the Hanover Square Rooms. 


ST. LEGER’S SONGS. 


‘THE following Songs written and composed by Mp, and 
Mrs. ST, LEGER, may be had of Messrs, Duscan Dayisoy @ O0,, 944, 
Regent Street, W. :— 
SOMEBODY IS WAITING FOR ME AT THE WELL. 
(As sung by Miss Wurrry, and nightly encored.) 
THE ANGEL MOTHER. (Sung by Mrs, Menesr,) 
THE PROVENCALE'S FAREWELL. 
THE OLD WILLOW TREE, 
A BRIGHTER DAY FOR ME. 
THE TRIBUTE OF A TEAR, 
ASK NOT, &e. 





ALSO 
THE FRENCH SOLDIER'S FAREWELL. Composed by D. L. Bray. 
SONS OF THE BRAVE, Composed by Tom Browne, 


‘ REMOVAL. 
ADAME ARABELLA GODDARD begs to inform 


her Pupils and Friends that she has REMOVED from Upper Wimpole Street 
to. Ivy Lodge, 49, Finchley Road, St. John’s Wood. 














will give her FIRST MORNING CONCERT, on Wepmxspar, May 3, at 

ueen's Concert Kooms, Hanover Square, to commence at 3 o'clock, Stalls, 
half-a-guinea ; unreserved seats, 5s. ; to be obtained at Miss Purdy’s residence, 33, 
Victoria Road, Kensington, W.; Lamborn Cock & Co.'s, 63, New Bond Street ; 
Chappell’s, 60, New Bong Street; Keith, Prowse, & Co,'s, Cheapside; and A, Hay’s, 


i ae PURDY has the honour to announce that she 
the 


Royal Exchange, 
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fr * 
Ts MONTE CHRISTO WALTZES, for the Piano- 
forte, Elegantly Illustrated. Composed by E. A. Morrat. Price 4s. The 
Chateau d'If—The Abbé Busoni and Caderousse—Monte Christo and Haydée— 
Monte Christo and Mercedes—Morrel at Valentine's Tomb. A very striking set of 
waltzes, most sparkling. Post free for 24 s'amps.—Published only by Ropert 
Cocks & Co., New Burlington Street, London, 


“ TLOOM, DEAR FLOW'RETS.” Song. By Franz 

Ast. Price 3s, Dost free for 18 stamps. “One of Abt's best songs, is 
steadily making its way.”—London: Published only by Ronert Cocks & Co., 
New Burlington Street. A complete list of this talented composer's songs gratis on 
application, 


M Heney Smant’s admired duet, ** WHEN THE WIND BLOWS IN FROM 
THE SEA,” at the Phitharmonic Hall, Liverpool, Tus Evgsing (Saturday), 
April 15th, 


REMOVAL. 
VV R. REDL, Professor and Teacher of the Violin, Guitar, 


and Cornet a-Pi-tons, begs to announce that Lhe has REMOVED from Blooms- 
bury Street, to 39, Queen's Square, Bloomsbury, W.C., where he continues to give 
lessons, 





REMOVAL. 
\ Rk. FRANK ELMORE begs to announce that he has 


KEMOVED to 30, Colville Square, Notting Hill, W., where all letters respect- 
ing engagements for Oraturios, Concerts, and Lessons in Singing must be addressed. 





REMOVAL. 
iy ADAME EMMELINE COLE begs to announce that 





PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Prof-ssor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shiliings per Quarter 
Apply to Mr. L,, 20, Mecklenburgh Square, W.C, 

{R. CHARLES STANTON (Tenor) is open to 

Engagements for Concerts, Oratorio, and Operetta.—10, Duke Street, Purt- 
land Place, W, 





“THE REASON WHY." 
KATE MARIE NOTT will ting “THE 


i ISS 
REASON WHY,” composed by L. M. Warts, at the Bromley [ns‘itute, 
April 24th. 





Published This Day, 


“THE SPIRIT OF THE LAKE,” 
TERZETTO, FOR SOPRANO, MEZZO-SOPRANO, AND CONTRALTO., 
The Words by FREDERICK ENOCK, 

The Music by HENRY SMART. 

Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. 


“HOME LTO MY HEAR'!,”’ 
SONG. 
The Words by EDWARD NOSLE. 
The Music by L. M. WATTS. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W, 


“This unpretending little song has a right to a good word, ‘The melody is 

allowed to speak for itself, and no abortive attempts are made te show how many 

* keys the composer can touch in the course of one page. Unassuming vocalists will, 
we think, Le pleased with a trifle s> unostentatiously put forih."—Ausical Zimes, 


Published This Day, 


“OUR DARLING LITTLE BOY,” 
SONG. 
Tho Words by J. F. HAYNES, Esa. 
The Music by FRANK NAISH. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“PLEIN DE DOUTE,’ 
SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 


MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER, 
London: Lamvory Cock & Co., 63, New Bond Street, W. 





“REVIVALS,” 


EDITED BY 


J. W. DAVISON. 


* Revivals” will consist ot Pieces hitherto only existing in manuscript, or which 
have been out of print. Selected from the works of Eminent Masters, 


No. My, 
GRAND FANTASIA, in E and A minor and 


major ... 6 9 


This Fantasia was first played in Public by Madame ARaBeLLa 
Gopparb, at her Pianvfort: Recital ia St. James’s Hall, June 


1ith, 1869. 
No. 2. 


DRAMATIC FANTASIA, in C major 


Played for the First Time in Public, at the Monday Popular 
Concerts, by Madame ARABELLA Goppanp, 


No. 3. 
SONATA, in C major ... 


No, 4. 
SONATA, in E flat major 


No. 5. 


SONATA, in E minor ... 


WILHELM FRIEDEMANN BACH. 


“ Among recent classical publications a high place must be assigned to a series of 
‘pieces hitherto only existing in manuscript, or which have been out of print,’ 
edited by Mr, J. W. Davison, and issued under the appropriate name of ‘ Revivals.’ 
Up to the present time tive numbers have appeared, exclusively contaiuing works for 
the pianoforte by Wilhelm Friedemann Bach, ail of wh.ch are now priuted for the 
first time, Though Friedemann Bach has had scant justice done to him, his merits 
are not unfamiliar; and precisely for that reason will a welcome be given to these 
novelties from his pen—novelties, let us say at once, entirely worthy the great 
Cantor’s favourite and mest gifted son, Taking them in order, No. 1 is the remark- 
able Fantasia played by Madame Arabella Goddaid at her Recitals two seasons ago, 
and received with so much favour, A genuiae Fantasia, by reason of the exuberant, 
though always well-regulated, imagination it displays, this work is not withouts 
classic severity becuming the name of its author. Take, as examples of the last- 
named quality, the beautiful Allegretto, and, in a different style, the brilliant Rondo 
finale—movements showing the hand of an artist, as well as the fancy ef a genius, 
No, 2, called by the editor, fur obv ous reasons, ** Dramatic Fantasia,” is perhaps yet 
more striking than its predecessor, owing to a free employment of recitative, and the 
singular boldness which characterizes the work as a whole. Its ideas are expressed 
s) clearly, and are themselves sv interesting, that the attention never flags; while 
the simple structure of every movement allows nobody to mistake the means for the 
end, Asan example of suggestive, and therefore attractive, music, this old Fantasia 
might challenge the vast mass of modern and more pretentious effusions without fear 
of the result. Nos. 3, 4, and 5, Sonatas in C major, E minor,and E flat major re- 
spectively, bear such a general resemblance t+ each other that separate notice is not 
required, Enough if we say that melody, fancy, and classic f.rm combine in these 
works to produce a result ef the utmost value, Here we have true, unaffected, and 
grateful music, coming to which, from a good deal that is written now-a-days, is 
like inhaling fresh mountain air after being ‘in populous city pent.’ There is only 
need to add that the sunatas are within the means of even moderately-skilled 
amateurs, and that Mr. J. W. Davison has shown as much care in editing them as 
research and judgment in their discovery and selection."—Daily Telegraph. 


Lonpoy: DUNCAN DAVISON & CO., 244, Recenr Stuer, W. 
New Duet, published This Day, 


“THE MELTING OF THE SNOW,’ 
DUETTINO, FOR SOPRANO AND MEZZO-SOPRANO, 
Composed by HENRY SMART. 

Price 4s. 

London : Duxcan Davison & Co,, 244, Regent Street, W. 
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Now Ready, 


“PASTORELLO PIEN D'AMOR,” 
MEZZO-SOPRANO SONG. 
Sung by Mdlle. BRUSA, 


In Sir Jutivs Bexgvicr’s Operetta, “UN ANNO ED UN GIORNO,” and 
° ; rapturously encored. 


Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLEBRS. 


LYON & HALL, 
WARWICK MANSIQN. 
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A HISTORY OF OPERA. 
3y C. Scuurze. * 
(Concluded from page 204.) 


Meyerbeer is to be looked upon as the master who barricaded 
the way to the German stage against ultramontane operatic 
music, and thus founded a new epoch. Before his Robert le 
Diable (1830), Les Huguenots (1836), Le Prophete (1849), L’ Etoile 
du Nord (1854), and L’Africaine (1864), of the hundreds of 
operas written by Rossini, Bellini, and Donizetti, only ten at the 
most have been able to stand their ground. 

Commencing with compositions, displaying talent, in the 
German school, Meyerbeer, spurred on by Rossini’s triumphs, 
soon became a zealous champion of the Italian school, and thence, 
in thisinstance again not crowned with laurels, turned to modern 
French grand opera. ‘Thus, full of the impressions produced by 
the works of Beethoven and Weber, he entered upon the inheri- 
tance bequeathed by Auber; but he was more genial than 
Auber; possessed of contrapuntal skill, and having a finer per- 
ception of the manner of treating a subject. His operas, which 
always bear the noble stamp of a true artist, are characterized 
by charming sensuous harmony, though sometimes also by 
exuberance in the modulation; an oriental love of display 
and magnificence in the instrumentation, and a want of repose 
in the change of rhythm. Side by side with these distinguishing 
features, we often find disagreeable contrasts between serious and 
light, toying music. Ilis two greatest operas are Robert le Diable 
and Les Huguenots. ‘The scene of the oath and the consecration 
of the weapons in the latter opera is, and always will be, a real 
specimen of classical composition, 

Halévy (born 1799) was an imitator of Meyerbeer. He 
achieved, it is true, a great success with his opera, La Juive 
(1835), but his good fortune did not increase with his subsequent 
productions, Adam (born 1803), a composer in the same style, 
surpassed him with his Postillon (1836), without afterwards out- 
doing Auber. I must not omit to mention Gounod, for when 
we are speaking of light we can not help mentioning shadow as 
well, Ilow much the public understand about music is evident 


from the fact that they lavish their ne upon operas in 


which the greatest harmonic commonplaces go naively hand in 
hand with the most threadbare worn-out melodies. 

In the path he selected, Weber was followed, also, by two 
German masters, Spohr (1784—1859) and Marschner (1795— 
1861) ;- the former wrote eight operas, of which it may be 
asserted that Jessonda alone displays any vitality. His style is 
full of mannerisms. Jie wants Weber's fresh, direct tone- 
language, ingenuousness, and humour. Examples of exaggerated 
sentiment, which eternally find vent in chromatic melodic pas- 
sages and enharmonic changes, and nearly always the same com- 
bination of instruments, c:nnot fail to end by making anyone 
sea-sick. A more vigorous and more healthy spirit permeates 
Marschner’s operas, of which I may cite Der Vampyr (1828) ; 
Des Falkner’s Braut (1832); Hans Heiling (1834); and, more 
especially, Templer und Judin. 

Marschner took his friend Carl Maria von Weber as_ his 
model. He possesses in common with the latter a beautiful, 
welodious style, dashing thought, warmth of expression, and 
clearness of form. He strenuously endeavoured once more to 
treat opera, deteriorated by the Italians, on Gluck’s plan, 
namely, to develop it dramatically and paint real life. It is true 
that the partiality he, at the same time, entertained for the 
romanticist Weber caused an‘inequality in his treatment, while 
his fondness for copying reality exactly often proved injurious to 
artistic delineation. 

_I must not pass over in silence the composers of various single 
German operas which still retain possession of the stage; I refer 
to Kreutzer, Lindpaintner, Reissiger, and Lortzing. Conradin 
Kreutzer (1782—1849), one of Haydn's last pupils, produced a 
long series of operas, of which Das Nachilager von Granada 
O64) is perhaps, the only one known at the present day. 
Andpaintner (born 1791) also composed several operas in the 
style of Weber and Spohr, but, though fashioned by a master- 
hand, they did not, principally owing to the librettos, display 
any real vitality, 





* Froin the Berlin Aeho, 





Reissiger (1798—185), a pupil of Schicht and Winter, and the 
official successor of Carl Maria von Weber at Dresden, achieved 
by his operas, some twelve in number, as little permanent success 
as the composers just mentioned. His most successful one was 
Die Felsenmiihle (1831), which is written in a light, flowing, and 
melodious style. A greater amount of ae fell to the 
share of Lortzing (1803—1851), a pupil of Rungenhagen’s, for 
his operas, Der Pole und sein Kind (1823); Die beiden Schiitzer 
(1837); Czar und Zimmermann (1837); Undine (1844); and 
Der Waffenschmied (1846), most af which are still stock-pieces. 
Unfortunately, it was not until his eye was closed for ever that a 
ray of fame fell upon him. 

I will now offer a few observations upon Richard Wagner, who 
has stept forward as a theoretical aud practical reformer of 
opera. Wagner stands indeed alone among all operatic com- 
posers, pretending as he does to unite the philosopher, the poct, 
and the musician in one and the same person. 

As an idealistic philosopher, he starts from the capital propo- 
sitions :—1. Opera is the most perfect production of art; 2. 
Opera has hitherto been a mistake, for in it a means of expres- 
sion (music) is made the end, and the end of what is expressed 
(the drama) is made a means. Many writers have undertaken 
to prove the utter falseness of the first, and the only half- 
truth of the second, proposition ; I forbear, therefore, from here 
criticizing either. In his latest pamphlet, that on Beethoven, 
Wagner even considers music in a metaphysical light, thus 
venturing upon ground where only very few of his most 
zealous adherents will manifest any particularly strong desire to 
follow him. As a poet he deserves respect for his plastic talent, 
and the choice of his subjects. But when it is asserted that his 
librettos are poetic works of art, and that the language employed 
by Schiller and Goethe is mere human patchwork compared with 
the divine outtlowings of Wagner's poetic linguistic genius, such 
assertions are simply the exaggerations of enthusiastic admirers 
who see all he does in a roseate light, and can extort from us a, 
smile at most. Another equally untenable assertion of these 
phrase-heros is that Wagner's operas alone have a justification 
for their existence; that they are the greatest art-works of any 
— and that, like the old Greek tragedies, they are calcu- 
ated to advance the religious culture of our people. ‘The only 
thing in them of any musical importance is, really and truly, the 
instrumentation. Instead of the independent employment of 
instruments, on the plan pursued in the works of previous com- 
posers, it is Wagner's aim to obtain a number of separate choral 
masses by reinforcing the different classes into which they are 
divided. Itis by this means that he achieves such great, though, 
at the same time, purely sensuous effects. It is his tone-colour- 
ing which dazzles us. 

Agaiost form this composer has declared war ; he despises fori. 
In the recitatives he will have nothing but the accent of spoken 
language perceptible; the feelings are allowed to burst forth 
only in short melodies. He exhibits great partiality for musical 
painting, even in the case 6f single words. His idea of the 
orchestral melody, as he calls it, is original ; this melody should 
suggest, in the orchestra, the progress of the story told on 
the stage, and characteristically define the various personages. 
He intentionally avoids the extravagant employment of figured 
music, and of the cantilena ; endeavours to impress his audience 
by unusual modulations, and harmonic progressions, which, b 
the way, are introduced almost according to set formule, and, 
in consequence of this, as well as from his even treatment 
of the recitative, his frequent employment of chromatic inter- 
rupted runs, and the medieval practice, as we may term it, of 
ranging chord after chord side by side without prominent melody 
or rhythm, he becomes—for all who have formed their taste by, and 
take delight in, the works of Gluck, Mozart, Haydn, and especi- 
ally Beethoven—monotonous! His adherents often point to the 
numerous performances and apparent success of his operas. But 
these are, now-a-days, no eal of the artistic value of an opera, 
for the great mass of the public applauds as heartily light Offen- 
bachiades, as it does Wagner's music itself, which can with 
difficulty be understood by those who hear it. ‘The real magnet 
in Wagner's case is the poetic story, Beginning with a historical 
subject, he proceeded to the local, and finally to the national, 


‘| saga. ‘The last still reckons, and very properly, admirers eyen 
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in the most cultivated circles. It is around the Nibelungen and 
Breton series of sagas that Wagner weaves his strange harmonies. 
In his newest creation, Die Meistersinger, he appears to have 
wished for once to follow a doctrinary course; he treats at full 
length in it a chapter of the national Jiterature of Germany. 
According to one account, he will, in addition to Parcival, already 
announced, write an opera, Buddha, according to another, he 
will produce no more musico-dramatic works for his thankless 
contemporaries, 

Opera is, at the present day, as we all feel, in a state of meta- 
morphosis; it is not yet the great work of art men have long 
wished to pozsess, and striven to produce ; it has not yet reached, 
and least of all in consequence of what Richard Wagner has done, 
the acmé of perfection. Who will be the new knight to break 
the spell that holds it captive, and by what means will he break 
that spell? ‘These are objective questions to which the Future 
must shortly furnish answers. I will take the liberty of append- 
ing to them a subjective question. It is said of the aloe that it 
germinates one hundred years ; grows a hundred years ; and then 
is stationary another hundred years, after which it dies, ‘The year 
1580 is considered as the year when opera was born; in 1880 it 
will, therefore, celebrate its three-hundredth anniversary. Will 
it, possibly, be like the aloe ? 

[We have read no little trash in the shape of musical criticism 
from German pens, but anything more utterly contemptible than 
Herr ©. Schulze’s “ History of Opera” we have never read. 
How our excellent translator, J. V. B., could have gone to the 
end of it puzzles us.—A. 8. S.] 


— 0u-——- 


ROYAL ITALIAN OPERA, 


La Traviata was followed by La Figlia del Reqgimento, with 
Malle. Sessi as Maria, Signor Bettini as ‘Tonio, Signor Ciampi as 
Sulpizio, and Madame Demeric Lablache as the Marchioness. 
Little need be said about this performance, by no means the 
most striking of the season, ‘That Mdile, Sessi is better adapted 
for comic than for serious opera has been our conviction from 
the beginning ; and there is a good deal in her impersonation of 
the enthusiastic vivanditre to call for unqualified praise. She 
makes most, however, of the first act— of the duet with Sul- 
pizio ; of that with Tonio; of the martial air, ‘+ Ciascun lo dice,” 
in which Maria extols the virtues of her beloved regiment ; and, 
best of all, of the pathetic ‘ Convien partir,” when she is com- 
pelled to quit her vagabond life for the new home so unex- 
pectedly found for her. In much of this Mdlle. Sessi shows 
real comic talent; and to the “ Farewell” in an equal degree 
imparts genuine feeling. In what, however, is always regarded 
as the culminating effect, no matter who may be the represen- 
tative of Maria—the Lesson-scene of Act 2, in which, aided and 
abetted by Sergeant Sulpizio, she ridicules the stately Mar- 
chioness behind her back, ultimately forcing her to join in the 
* Rataplan,” and the march up and down the stage, Mdlle. Sessi 
falls short. ‘This may in some measure be accounted for by the fact 
that her vocal fluency is not sufficiently remarkable to allow her 
to make anything particular of the exaggerated florid cadenza 
with wh'ch every other Maria, while tearing up the detested 
jiece of music and throwing it at the feet of the Marchioness, 
a been wont to bring down the house. Here Mdlle. Sessi 
makes no effect at all. Of the rest of the performance it will 
suffice to say that the Marchioness of Madame Lablache is a good 
example of mock pomposity; that Signor Bettini is a careful if 
not over-spirited ‘Tonio; and that Signor Ciampi’s Sulpizio is as 
of old. The mise-en-scéne in the first act of this opera, especially 
the picturesque grouping of the soldiers in the finale, when 
Maria takes her leave of the regiment, has always been attrac- 
tive, and is now no less so than before. 

At the second performance of Guillaume Tell, in consequence 
of Signor Mongint being suddenly afflicted with hoarseness, an 
apology was made for him by Mr, Harris, and the last act, con- 
tainining the terribly-trying ‘* Corriam voliam,” was judiciously 
omitted, 

On Saturday night the first performance for the season of M. 
Gounod’s always welcome Faust, or Faust e Margherita, as it is 
entitled at this theatre, was made doubly attractive by the fact 





that Mdlle. Pauline Lucea was the Margaret and M. Faure the 
Meph'stopheles. — How of late Mdlle. Lucca has in some degree 
modified and almost everywhere toned down her impersonation 
her admirers are aware. While less vivacious, her performance 
is more artistic and more true to nature. Some may argue that 
it is less ** piquant” than before ; but if, which can scarcely be 
denied, it is more uniformly impressive, something has surel 
been gained. We have no intention to describe in detail what 
has been described so often. Mdlle. Lucca’s Margaret has for 
some time been a familiar operatic figure ; and when we say that 
on Saturday night it revealed all its well-known characteristics, 
that her deep contemplativeness in the Garden-scene, just before 
the interview with Faust, her childish rapture at the sight of the 
unexpected casket of jewels, her impassioned utterances in the 
great love duet, and, best of all, her finely depicted agony, when 
diverted from prayer in the cathedral by her malignant and u- 
seen enemy, were as earnest and as dramatically effective as on 
any former occasion, we have said enough. In fact, Mdlle, 
Lucca has come back to us with powers, physical and mental, 
unimpaired, and while certain vocal deficiencies peculiar to her 
would appear to be now incurable, what has always been more 
or less excellent in her art has incontestably gained in force and 
completeness. Her voice is in admirable order. That she was 
received with hearty favour will easily be credited. 

The Mephistopheles of M. Faure has long been unanimously 
pronounced unrivalled. A more subtle performance, for one in 
some measure designedly grotesque, could scarcely be named. M. 
Faure never acted with greater spirit than on the occasion under 
notice, and never sustained the character from first to last with 
more uniform equality and power, He gave the song in praise 
of ++ Gold” with amazing vigour, and was loudly encored as usual, 
The rest of his performance was to match. Signor Mongipi 
played Just with unusual care and good intentions, acting 
naturally and singing well; he had evidently, however, not quite 
recovered from his hoarseness. as was apparent in the famous 
soliloquy, ‘‘ Salve dimora,” aud elsewhere in the i Mdlle. 
Scalchi, a lively and pleasant Siebel, was compelled to repeat the 
garden song, ‘* Parlate le d’amor,” which she gave remarkably 
well. Signor Cotogni’s Valentine was as thoughtful and pains- 
taking, and the death-scene as elaborately worked out, as ever, 
Mdlle. Anese (Martha) and Signor ‘Tagliafico (Wagner) were,-as 
always, thoroughly competent. On the whole, this performance 
of Faust e Margherita, about which not another word need 
be written, was one of more than average excellence. Chorus and 
orchestra (conductor Signor Vianesi) added materially to the 
general effect. 

Mr. Gye’s Easter Monday entertainment at Covent Garden 
Theatre was one with which at least every lover of music must 
have been satisfied. ‘The Don Giovanni of Da Ponte and Mozart 
is welcome at all times, and a fair performance of this masterpiece 
of masterpieces may as safely be relied upon as any ig that 
could possibly be devised, no matter what the season. Laster 
Monday is not traditionally an “ opera night ;" but of recent years 
matters have greatly changed, and where formerly two, or at the 
most three, representations a week used to be the ultimatum, 
we are now accustomed to four, five, and occasionally even six—not 
merely in the spring and summer, but in the autumn and early 
winter also. 

The performance of Don Giovanni on Monday night, if by no 
means quite up to the Covent Garden mark, and in some respects 
leaving a great deal to desire, exhibited undeniably good points. 
M. Faure’s deeply studied, and in many instances remarkable, 
impersonation of the hero would alone have distinguished. it. 
‘The accomplished French artist has made a wonderful advance of 
late, both in his conception of the character and in his manner of 
visibly and audibly realizing that conception. He gives us the 
beau idéal of the Castilian noble, who is to all outward appearances 
so polished a gentleman that it is hard to believe him at the same 
time so heartless and unprincipled a villain. In his scenes with 
Donna Anna, Donna Elvira, and Zerlina, M Faure is alike b 
and seductive, while accommodating his demeanour in such 4 
manner as to mark naturally his different relations with each. 
His acting in the scene of the cemetery, with Leporello, and more 
especially in the final scene of all, when the ‘‘Man of Stone, 
true to his appointment, comes to sup with Don Giovanni, 18 very 
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striking. M. Faure has never sung the music better than on 
Monday night, which said, enough has been said to render further 
detail unneccessary. 

The Donna Anna of the evening was Madame Rosa Csillag, an 
old and deserved favourite, who, though her physical means are 
by no means what we remember them, still preserves those 
attributes which show the genuine artist, and are as imperishable 
as the physical means are perishable. Nothing could be more 
impressive than Madame Caillag’s acting in those scenes, unneces- 
sary to specify, where Donna Anna is conspicuous; and if fine 
declamation would answer all dramatic and lyric purposes, the 
unequalled recitative in which Donna Anna relates the story of 
her wrongs to Don Ottavio, and the air, ‘* Or sai che l’indegno,” 
jts sequel, would have left little to desire; but the voice was no 
longer there, to obey, as of old, the noble impulses of the artist. 
Those who had heard Madame Csillag years gone by could still 
respect and admire her; but those who had never heard her till 
Monday night would be naturally less indulgent. Nevertheless she 
unquestionably achieved a succés d'estime, and this because not to 
recognize in her high artistic qualities would have been impos- 
sible. Zerlina, in a dramatic sense, is hardly one of the happiest 
of Mdlle. Sessi’s assumptions ; nor does the music suit her so well 
as that of many other characters she is in the habit of pourtraying. 
Thus, although last night, in a great measure owing to the acting 
of M. Faure, she was encored in * La ci darem la mano,” she 
created little or no effect in “ Batti, batti ” and ‘+ Vedrai carino.” 
At the same time it must not be forgotten that the sustained 
ey required for the proper delivery of those apparently simple 
mut, in truth, elaborately finished melodies, is far rarer than the 
peculiar kind of fluency which brings certain more showy airs, 
belonging to the modern school, within easy reach of singers cf 
ordinary capacity. Malle. Sessi, however, is young, and has time 
enough before her to become, with the aid of earnest and well- 
directed study, a mistress of her art. But she must not take 
things too easily. 

Madame Miolan-Carvalho being unfortunately indisposed, the 
part of Donna Elvira was undertaken by Madame Vanzini, who, 
under the circumstances, acquitted herself singularly well, more 
especially when we remember how trying is some of the music, 
and above all the recitative and air, ‘* Mi tradi quell’ alma 
ingrata”—one of the ‘* appendix” pieces added by Mozart, to 
appease a not-easily-satistied prima donna, when, after its great 
triumph at Prague, Don Giovanni was first prodycel at Vienna. 
The Leporello of the evening was Signor Ciampi, whose delinea- 
tion.of that important personage is familiar to opera-goers, and 
who gave the ‘ Catalogue ” song (‘* Madamina”) with the utmost 
spirit; Signor Bettini, who represented Don Ottavio, sang his 
very best in ‘ I] mio tesoro,” earning warm applause, and threw 
a good deal of expression into the too frequentiy omitted though 
eloquent soliloquy, ‘* Dalla sua pace;” Signor ‘l'agliafico was as 
usual a thoroughly natural Masetto—a rustic not to be mistaken ; 
and Signor Capponi an excellent Commendatore. 

lhe encores” were fewer than on ordinary occasions, being con- 
fined to the duet ‘ La ci darem” (Malle. Sessi and M. Faure), 
the trio of Masks (Madame Csillag, Madame Vanzini, and 
Signor Bettini), and the serenade, ‘+ Deh vieni alla finestra” 
(M. Faure)—an admirable piece of level and unaffected singing. 
the great soprano air, ‘‘ Non mi dir,” was omitted. ‘The over- 
ture and the grand finale to the first act—in its way without a 
rival—were, as always, among the striking features of the per- 
formance, 

About the first performance of La Fuvorita, with Mdlle. Lucea 
iw the heroine, we shall speak in our next. ‘This was the opera 
on ‘tuesday night. On ‘Thursday Guillaume Tell was repeated. 
To-night Mdme, Adelina Patti makes her first appearance for the 
nae being the part appropriately selected for the 

asion, 


» 
“i eek — At the last meeting of the “ Sceiety for the Advancement 
fake - bs Bohemia, Court Wald-tein was elected president, in the 
oe le late Count Nostiz. The choice of that di-tinguished 
oe - for this Important post is a mot happy one and of great 
a 4 or the interest of the Conservatory of Mu-ic in Prague, which, 
5. lb ging all+ and energetic guidance of its talented director, 
saline ut 1a8 attained one of the most distinguished positions among 
outinental institutious, 





CRYSTAL PALACE CONCERTS. 

The concert on Saturday afternoon was the last but two of the 
series for 1870-71, which, it is but fair to add, has been one of 
the most deservedly successful since Mr. Auguste Manns, assuming 
the responsibility of musical director, laid the foundation of what 
has for a good many years been generally recognized as the 
‘Sydenham Philharmonic,” or, by those who think that England - 
is anything but musical, the ‘Sydenham Conservatoire.” 
There was nothing particularly new in the programme, and yet the 
selection was interesting from one end to the other. ‘The opening 
piece for the orchestra was the overture to Prometheus, that 
vigorous inspiration of Beethoven's earlier period, which, though 
now over seventy years old, sounds as fresh as if it had been 
written yesterday. Composed (in 1800) as an overture to a 
balict, there are, nevertheless, but few operatic overtures which 
can stand beside it. It was in the nature of Beethoven, however, 
to be earnest in all h's work ; and if he condescended to write 
ballet music, that ballet music was pretty sure to turn out such 
as Beethoven alone could have produced. ‘The next instrumental 
piece was the symphony of the day—Mendelssohn’s gorgeously 
picturesque and magnificent ‘* A minor,” universally known and 
admired as the “ Scotch,” which, except when we are listening to 
the «A major,” just as universally known and admired as the 
‘Ttalian,” we are always inclined to rank as the best of all its 
gifted composer's purely orchestral works. ‘The execution of this, 
but for one little * slip "—t» specify which would be to set one of 
the best maxims of Horace at detiance—was superb, ‘The effect of 
the Scherzo—of its kind, and the kind wants no apology, incom- 
parable—was magical. One of the most comprehensive and 
interesting of all the commentary notes with which, for years past, 
““G.,” whose criticisms are distinguished in equal measures by 
research and enthusiasm, has enriched the privted programmes of 
the Crystal Palace Concerts is that appended to Mendelssohn's 
symphony, in the programme of Saturday. We only differ from 
him on one point. * G.” holds the Allegro Maestoso, which winds 
up the symphony, to be an “ anti-climax.”. We cannot understand 
it in this sense, not Lecause an ** anti-climaa ” could hardly come as 
“dernier mot,” but because to our feeling a more appropriate 
and satisfactory climax to a great work was never imagined. 

The solo performer at this concert was Signor Piatti, who, in a 
very effective fantasia by Kummer, built upon the leading theme 
of the rondo from Molique’s violin concerto in A, had ample 
opportunities of exhibiting his unrivalled command of all the 
difficulties of the violoncello, an instrument of which he is the 
most accomplished living master. ‘his, with its profusion of 
double-stopping, in the shape of thirds, sixths, and octaves, its 
harmonies, and what not, was Signor Piatti’s piece for display ; 
and a more triumphant success could not easily have been achieved. 
But even higher merit, to our thinking, was apparent in his per- 
formance of Schubert's graceful and exquisite ‘ Ave Maria,” 
from Signor Piatti’s phrasing and general delivery of which many 
a singer of high repute might derive a useful lesson. We can 
imagine nothing more perfect — sustained richness and beauty of 
tone going hand in hand with expression as completely satisfying 
as it was simple and natural, ‘lhe tunes of Signor Piatti’s instru- 
ment were h ard as distinetly as though they had been brought 
forth in a hall of moderate dimensions, instead of in the vast arena 
of the Crystal Palace Concert-room. ‘I his is to be accounted for 
by the legitimate method of producing them, a method with 
whieh force and straining have nothing whatever to do, Ilow 
heartily the performances of Signor l’iatti (who in Schubert's 
sonz was accompanied on the pianoforte by Mr. Csear Beringer) 
were received it is superfluous to add. 

The singers were Madame Joachim and Miss Sophie Léwe. In 
Beethoven's early, though admirable, * Ah perfido,” composed 
when the influence of Mozart was still paramount with the future 
giant of music, Madame Joachim (who sang it in Italian) displayed 
high powers, and produccd none the less impression because of 
her being compelled to transpose the scena (originally intended 
for the soprano voice). In Schumann's setting of Heine's * Ich 
grolle nicht,” and that of Lichendorfi's ** Frithlingsnacht,” 
Madame Joachim had already were than once becn heard and 
admired by English amateurs, In both of these she was accom. 
panied by Mr. Oscar Beringer. Miss Sophie Liwe, daughter, 
we are informed, of the once renowned singer of the same vame, 
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obtained a very favourable reception. ‘This is her first appear- 
ance among us, and the result was most promising. Miss Liwe 
has a soprano voice of good quality and considerable power. 
She sings with intelligence, and seems already mistress of her 
resources. It was, perhaps, somewhat bold on the part of a 
débutante to begin with the great air from Elijah, “Hear ye, 
Israel; but the boldness was more or less justified by the result. 
In‘ Deh vieni,” from Mozart's Nozze di I’igaro, Miss Lowe was 
still happier. Ter last effort was the duet, * Sull’ aria,” from the 
kame opera, in which she was associated with Madame Joachim. 
On the whole, Miss Liwe may be congratulated upon this her 
earliest public essay in England, 

The concert terminated with a capital performance of Ilerr 
Wagner's overture to Zanuhiuser, which a large majority of the 
andience remained to hear, but of which we can find nothing new 
to say—uoless it be that, of its kind, this orchestral effusion is 
unique. At to-day’s concert, among other interesting things, 
we are promised Schubert's symphony in C, his ninth and 
grandest ; and—mirahile dictu !—the second of Chopin’s pianoforte 
concertos (in F minor)- works which our pianists of late have 
studiously ignored. ‘The pianist engaged for the oceasion is 
Herr Dannreuther. 

— 0 --e 
MONDAY POPULAR CONCERTS. 

The last concert of the present series—the thirty-first of the 
thirteenth season (‘the director's benefit ”)—was, as usual, 
attended by an audience which crowded every part of St. James’s 
Hall, Almost the whole of the arena was converted into stalls ; 
and in other places it became impossible to find standing room 
for many amateurs desirous of hearing the performance even 
without the accommodation of seats, The programme was of the 
purely miscellaneous order customary on such occasions. It was 
not, indeed, virtually a Monday Popular Concert programme at 
all, but for the most part a conglomeration of show pieces, all, 
of course, from the classical repertory, to exhibit advantageously 
the capabilities of the various artists engaged. ‘The pianists were 
Madame Schumann, Mr. Charles Hallé, and Herr Ernst Pauer, 
Kach of these contributed a solo, Madame Schumann selected 
Mendelssohn's Presto Scherzando in F sharp minor; Mr, Hallé 
did honour to Beethoven's variations on a theme in F, Op. 34 
the variations, six in number, being in different keys; and Ilerr 
Pauer vouchsafed Schubert's Impromptu in B flat, Op. 142. How 
these several compositions were interpreted we need hardly add. 
The names of the respective interpreters will suffice to explain 
and to account for the fact that each performance obtained a 
‘recall’ for the performer, Still greater suecess awaited solos 
on the violoncello and violin, by Signor Piatti and Herr Joachim, 
Signor Piatti’s choice fell upon a quaint slow movement from one 
of the violoncello sonatas of the half Italian, half Spanish 
Boccherini, introduced for the first time at the Monday Popular 
Concerts, played to perfection, and followed by a double call for 
the unrivalled virtuoso. Herr Joachim brought forward the late 
Mrnst’s eloquently pathetic Elegie, which, accompanied on the 
pianoforte by Sir Julius Benedict, he rendered as he only, since 
the death of its composer, has known how to render it This 
was, perhaps, the greatest success of an evening in which every- 
thing was successful. ‘Twice called back with enthusiasm, Herr 
Joachim was at last compelled to play again; but instead of 
repeating the dveqg/e of Ernst, according to the example recently 
set by Madame Joachim, his gifted wife, Herr Joachim thought 
proper to substitute another piece, Nevertheless, if an ** encore” 
means that the audience have been so delighted with a particular 
composition that they long to hear it again, the executive artist 
may, under certain conditions, even admitting the cogency of 
every argument against the * encore” system, be justified in 
repeating it; but if it means that the audience are so pleased with 
the executive artist that they want to hear him again, then all we 
can say isthat the executive artist has a fair right to claim double 
his customary emolument, inasmuch as he does double duty. 

Another great display of executive skill was made by Madame 
Neruda and Herr Joachim in two movements— Adagio and Presto 

from the first of Spohr’s three duets for two violins, Op. 39. 
This obtained, and well merited, two separate ‘ recalls ” for the 
performers, Spohr, by the way, has composed nothing more 
interesting than his violin duets and his duets for violin and 





viola, Mr. Arthur Chappell might safely give his subscribers 
more of them. 

The concert began with a very fine performance by MM, 
Joachim, Ries, Straus, and Piatti, of one of the most familiar of 
Ilaydn’s several quartets in the key of F major, and terminated 
with the usual concerto for three pianofortes by J. S. Bach, the 
choice this time falling upon the ‘*D minor.” The pianists in 
Bach's concerto were Madame Schumann, Mr. Hallé, and’ Herr 
Pauer ; the orchestral parts being represented by a quintet of 
string instruments—MM. Joachim and Ries (violins), Hert 
Straus — Signor Piatti (violoncello), and Mr. Reynolds 
(double bass). ‘The quartet of Haydn and the trio of Bach were 
emphatically the pieces which made us believe we were listening 
to a Monday Popular Concert Madame Joachim and Mr; 
Santley contributed the vocal music. ‘To the accomplished lady 
were allotted Gluck’s ‘* Che fard senza Euridice?” and Schumatn’s 
* Friihlingsnacht” (the last accompanied on the arate oa | 
Madame Schumann herself); to the gentleman’ were assign 
‘* Revenge! 'Timotheus cries” (from Handel’s Alexander's Feast), 
and Scarlatti’s air, ‘*O! cessate di piegarmi.” After each-song 
the singer was called back ; and, indeed, at this exceptional ¢on- 
cert a “recall” after every piece sung or played, was the rule. 
But as in every instance, vocal no less than instrumental, the 
compliment was merited, however, in the eyes of ordinary 
people, the mere ceremony may appear absurd, we have nota 
word in disapproval. Of Mr. Santley’s singing we need say 
nothing ; he has long and deservedly been recognized as facile 
princeps in his line; but we are glad to welcome in Madame 
Joachim a vocalist of the highest order, gifted with a rich mezzo- 
soprano voice—in short, a perfect mistress of her art. Her 
manner of phrasing is very much like that of her husband on the 
violin—never overdone, but always completely satisfying. * 

The thirteenth season of the Monday Popular Concerts has, we 
have good reason to think, been one of the most successful since 
their establishment in 1859. At the same time many of their 
most earnest advocates and supporters have remarked that there 
has been a tendency of late to overlook the pianoforte sonata, 
which at the outset was as much an integral part of the scheme 
as the violin quartet, and to substitute in its place groups of sinall 
pieces which are really nothing else than drawing-room music. 
Madame Schumann has been a privileged sinner in this instance, 
and even Herr Joachim has been too prone to introduce show 
pieces, the effect of which tends rather to the deification of 
pure ‘virtuosity than to the glorification of true art. _When 
the time comes that the player, and not the thing played, is the 
chief attraction, the decline of the Monday Popular Copeerts may 
be predicted. The ‘star system” was not thought of in the 
original design. ‘These entertainments have been so admirably 
mazaged by Mr, Arthur Chappell from the beginning that they 
are now a generally recognized institution ; and the lovers of 
good music would much regret to see their prestige, from no 
matter what cause, in the slightest degree lessened.—Pall Mall 
Gazette. 

Rorrerpam.—Madame Norman-Neruda played Mendelssohn's Con- 
certo, and Vieuxtemps’ Fantasia Caprice, at the last concert given this 
season by the Eruditis Music 1 Society. 

Minas.—The first priza offered by the Societa del Quartetto for the 
best overtare to Shakspere’s King Lear has teen awarded to Signot 
Benede:to Maglione of Naples. Signor Antoni» Bazzini, of Brescia, 
carried o'T the second. 

Hamburcu.—'There was a performance, on the 4th inst., of J. 8. 
Bach's Matthius-Passion. 'The solos were sung by Mesdames Forner, 
Farnbacher, Herren Otto and Staegemann, 

Leirsic.—Herr August Langert's long-expected opera, Dornroschen, 
has been successfully produced, despite the fact that on the first night 
Madame Peschka-Leutner, the representative of the heroine, was 
seriously ind/sposed. 

Satzpuncu.—-In compliance with the general desire, a second pér- 
formance of Mendelssohn's Elijah was given very shortly after the 
first, under the direction of Dr. Otto Bach, artistic principal of the 
Mozarteum. 

Mexicn.—IJerr Richard Wagner's Rienzi is in rehearsal at the 
Theatre Royal. This is the only opera by the Musician of the Future 
that has not yet been performed here. Madame Lucile Gratin will 
superintend the getting-up of the “ Waffentanz” (War-Dance), which 
forms one of the features of the opera, 
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ROYAL ALBERT HALL, 


The first of a series of six grand concerts projected by the 
Society of Arts in aid of a fund towards the institution of a 
National Training School for Music, to form part of the great South 
Kensington scheme, was given on Weduchiy night, under the 
direction of Sir Michael Costa—the right man in the right place, 
as few will be disposed to deny. ‘Ihe abstract musical question, 
and the means that have been taken to ventilate it, need not be 
further discussed at present. ‘The public have been tolerably well 
instructed in the matter, and we believe are inclined, in fitting 
time, to support any reasonable suggestion that may be hit upon 
in order to promote the admirable object which the Society of 
Arts has in view. Meanwhile, it was only natural that advantage 
should be taken of the opening of the new and magnificent 
building at Kensington Gore to make at least the show of a 
beginning. ‘l'o get money in hand was, of course, essential ; and 
the fact that, while the expenses of the six concerts are estimated 
at about £2,000, upwards of £2,500 has been guaranteed, besides 
other pecuniary advantages, goes far to prove that no little 
sympathy exists in favour of the Society and its designs for the 
waivancement of music in this country. 

Between 4000 and 5000 people, if we are rightly informed, 
attended the concert on Wednesday night ; and, although the hall 
was thus scarcely three parts full. yet, gorgeously lighted up after 
the method which has more than once been described, it pre- 
sented a splendid and imposing appearance. ‘That the concert 
was chiefly an experimental one may be gathered from the pro- 
gramme suhitinel consisting exclusively of well-known pieces :-— 

Parr I. 
Overture, “ Der Freischiitz”’ ... aed PP ree «ee Weber, 
Air, “Va dit ele” (Robert le Diable)—Madame Lemmens- 

Sherrington oa aks aes cas ee w+ Meyerbeer. 
Allegretto Agitato (Hymn of Praise) ... ads sad es» Mendelssohn. 
Barcarolle, ** OQ ma maitresse ” (Ercolaneam)—Mr. Cummings — F, David. 
Pianoforte Concerto in E flat-—Madame Arabella Guddard ... Beethoven, 

Parr II. 
Overture, ‘ Siege of Corinth” ee as Ae eve Rossini. 
Aria, “Della Rosa il bel vermiglio” (Bianca ¢ Faliero)— Mdme, 

Iammens-Sherrington ... aa sig vee «es Rossini. 
Adagio from Coresrto No. 9—Monsicur Sainton —... «+» Spohr. 
Duo (Philemon and Baucis)—Madame Lemmens-Sherrington 

and Mr, Cummings ae oes oe eve eee Gounod. 
March, “ Tannhiiuser * aa aes Sai aa Wagner. 
Conductor, Sir Michael Costa. . 

The orchestra comprised somewhere about 100 of the most 
practised instrumentalists in London, with M. Sainton as leading 
violin, Sir Michael Costa was justified in not venturing upon 
new ground on such a special occasion. His object was clearly 
to test the acoustic properties of the hall ; and he therefore very 
wisely constructed a programme which, irreproachable in its ‘If as 
far as the excellence of each particular composition is coneern-d, 
offered little or nothing likely to be unfamiliar to such among 
the audience as are more or less in the habit of frequenting Lon- 
don concert-rooms. ‘Thus, the two overtures are as well known 
as any of the dramatic preludes of Weber and Rossini; the 
alleyretto in G minor from Mendelssohn's Lobgesang is the most 
admired movement of that noble work ; the pianoforte concerto, 
While the longest, most elaborate, and difficult, is still the 
Keneral favourite among the five concertos which Beethoven com- 
posel for the instrument: the adagie from Spohr's Ninth Con- 
certo 1s @ movement which our great solo violini-«s have been 
laying in publie time out of mind; and the March from 7ann- 
hinver is one of Herr Wagner’s most universally known and uni- 
versally extolled effusions. A glance at the programme abore 
Will suitice to show that the vocal music was to match, 

; We have no intention to criicize the performance ; and, 
indeed, it would be difficult to find anything to criticize, so 
aren aad well was piece after piece execute], from the overture 
Which vexan the concert to the march which brought it to anen |. 
We might, it is true, dwell upon the comparative colduess of the 


sntlonce but this may be accounted for ir a great m asure by | 
= exceptional conditions under which they had come together. 
wy had come vo see how the Royal Albert Hall would look | 


when lighted up with gas, and to hear how the music would 
sound, rather than to judge the music for itself, or to weigh the 


niceties of execution. ‘True, they encored Mr. Cummings in 
Felicien David's trivial * barcarolle,” and applauded Madame 
Sherrington in the flimsy air from Rossini’s Bianca e Faliero ; 
but the orchestral music, for the most part, seemed to create 
little impression. And this brings us to the main question—the 
acoustic properties of the Albert Hall, and the likelihood of its 
eventually answering the purposes of those who wish, before all, 
that it shall become an arena for high-class musical performances, 
At present we do not feel warranted in offering a decided opinion’ 
on so important a — That on each successive visit a certain 
improvement has been evident we are ready to admit ; but, on 
the whole, the performance of Wednesday night did not justify 
us in modifying to any appreciable extent the opinions alrealy 
advanced. ‘The tones, from a single voice, or from a single 
instrument, so far as we have been able to judge, travel easily 
enough to almost any part of the building ; but the echoes are 
still inimicable to general effect. and the details of a full orchestral 
piece, so essential to the proper understanding of such, works 
as symphonies, overtures, &c., are by no means as easily dis- 
tinguishable as could be wished. ‘There is no evident reason, 
however, why these defects should not be remedied with time 
and care; but to assert that a va-t deal has not yet to be 
done before Albert Hall can be accepted as a desirable music 
room would be to assert what cannot be substantiated by fact. 
Of grand choral performance 8 we confess to having greater hopes 
than of those which are purely orchestral. 


—0-— . 
MUSIC AT BERLIN, 
(From a Correspondent.) 

A few days since, a concert was given in the Singacademie by 
Mdlle.- Aline Ilundt, who, not content with appearing as the 
composer of a new Symphony in G minor, and a March for grand 
orchestra, boldly took the conductor’s baton, and conducted the 
band like aman! In fact she conducted rather better than some 
men, displaying an amount of energy, precision, and certainty, 
as unusual as, under the circumstances, surprising. In a short 
paragraph, it is, of course, impossible to go into a lengthened 
criticism of the Symphony and the March, Suffice it to say that, 
if the former is not the best, it is far from being the worst 
Symphony presented to the public in modern times, while the 
March is brilliant, spirited, and thoroughly original. The fair 
concert-giver was as-i-tel by Mdlle. Emma Schmidt, a young 
lady with a fine voice, and good training, but cold unimpassioned 
style, who sang, among other things, Schumann’s * Ich grolle 
nicht,” with which she did not excite the audience to frantic 
enthusiasm; by Mdlle. Klauwell, a young soprano, from Leipsic, 
with great bravura capabilities but limited voice, who so over 
loaded with ornamentation the songs allotted to her, that it was 
almost as difficult—without consulting the programme—to know 
what they really were, as to recogniz’ the features of your most 
intimate friend after he has fastened on the mask he intends 
wearing at the bal cost’ me he has resolved to honour by his 
presence. Then there was a harpist, Here Posse, and a violinist, 
Herr de Ahna. The orchestra was represented by the Berlin 
Siufoniekape!l-. 

Another aspirant for public favour has cropped up in the 
person of a pianist, Mdlle. Mathilde Martia, of Hamburgh, pupil 
of Dr. Ferdinand Hiller, who bids fair, with study, to attain a 
good position. 

‘The Staats- Auzeiger says :— The celebrated composer of the 
oratorio, Das Weltyricht, Herr brielaich Sehneider, Court 
Chapelmaster, Dessau, who died in November, 1853, confided, 
on his deathbe |, a + Kaiser Te Deum’ to Herr Schreiber, with a 
request that it should be offered to the King of Prussia whenever 
that sovereign should be in a ] osition to assume the dignity of 
Emperor of Germany. As the time specified bas now arrived, 
tne corporation who received the ortginal score from Ierr 





Schreiber, have presented it to the Emperor, in conformity with 
; the wish of the . ne composer.” 

On the 3ist ult., the Singakademie gave a performance of J. 8. 
Bacl’s Matthiius- Passion, 

Every one who had the good fortune to know him will deeply 
regret to learn the sudden death. from disease of the lungs, on 
the 3ist March, of Herr Emi! Bock, manager of the Neue Berliner 
| Musth zeitung. 
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CRYSTAL PALACE CONCERTS. 


SATURDAY, APRIL 29, 1871. 


FIRST PERFORMANCE OF 


“FAIR ROSAMOND,” 


A DRAMATIC CANTATA, 


Written by FREDERICK E. WEATHERLY. 


THE MUSIC COMPOSED BY 


JOSEPH L. ROECKL. 


~*~ 


Principal Characters bp 
Madame LEMMENS-SHERRINGTON. 
Miss HELEN D’ALTON. 
Mr. SIMS REEVES. 
Signor FOLI. 


Full Orchestra and Chorus. 


The following Numbers from “Fair Rosamond,” are 
published separately :— 
No. 2.—AIR, “When I have dole, sweet maiden” 
Sung by Mr. SIMS REEVES. 
No, 6.—" THE LULLABY,” arranged as a Duet for 
Soprano and Contralto 


No. 7.—ROSAMOND’S SONG, ‘“Lilie’s ta’en from 
loving hands” 


Sung by Mivks HELEN D'ALTON. 
No. 10.—AIR, ©The long years slowly come and go 
Sung by Mr. SIMS REEVES, 
ROSAMOND'S SONG. ‘Transcribed for the Pianoforte 
by JULES DE SivRal 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, W. 


And of a'l Musicsellers in Town and Country. 





es 


BIRTH. 
On April 8th, the wife of G. Lanspowne Correty, Esq., of a 


daughter. 
DEATHS, : 

On Sunday, April 9th, Jonn Batsmr Caarrerron, Esq.,- Professor of 
the Harp, at the Royal Academy of Music, in his 67th year. * 

On Marck 28th, at Brussels, M. Feris, Director of the Conservatoire 
of Brussels, aged 87. 

On April 1/th, at Frankfort-on-the-Maine, Beanuarp Ayprx Craps, 
Esq., aged 88 (father of Mrs. Ernst Pauer). 


— 





| TO CORRESPONDENTS. 3 
G. W. M. (Ashton-under-Lyne),—The word “ tendering” was'a 
misprint for “ tending.” 





NOTICE. 
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Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery, 
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MUSIC AT KENSINGTON GORE, : 
ee Albert Hall was opened on Wednesday night: 
That was no real opening on the 29th of March, when 
everybody who had been “presented at Court” put on’ 
masquerade costume, and helped the Queen’s Beefeaters to 
make a show; when the South Kensington officials . got 
themselves up regardless of expense, and ‘ boo’ed” to the 
admiration of Sir Pertinax M‘Sycophant himself; and 
when there was much wasting of national powder, and 
straining of the national throat, over a commercial specula- 
tion. All this, we say, had little to do with nourishing the 
“ Arts and Sciences.” The same fuss is made on all occa- 
sions when Majesty deigns to appear in public ; and it means 
simply nothing. But on Wednesday, the Albert Hall 
entered, in very deed and truth, upon its mission of civili- 
zation and refinement. The circumstances were peculiarly 
appropriate ; and shall be noticed here in the first instance. 
It is well known that we have no means of imparting 
musical education in England on a fitting scale. There are 
legions of teachers, it is true; but many are effete, and the 
rest are atoms without affinity. True, also, there is tobe 
found, by diligent seekers, in the neighbourhood of Hanover 
Square, an institution called “The Royal Academy of 
Music.” But, looking at the R. A. M. from a point near 
Adelphi Terrace, it wears a most decrepit appearance, sug- 
gestive of toothlessness and senility. Therefore, looking, 
now, at the whole case from a point near Adelphi Terrace— 
it behoves everybody who loves music and the fair fame of 
England to set about making good the deficiency. 80 
thought the Society of Arts (which, years ago, set ups 
standard of musical pitch, then and since unheeded of men); 
and forthwith it announced six concerts, to be given in the 
Albert Hall, for the benefit of a proposed “ National Training 
School for Music.” The first of the six took place on 
Wednesday, and constituted the “ real opening” to which. we 
have referred. Was ever a more appropriate arrangement? 
‘The Hall of Arts in possession of the Society of Arts, to the 
end that a School of Art might’ be established !—Verily, 
nothing could be better. ‘ 
“Of course,” exclaims the sanguine reader, “ great things 
were done, and a great result was achieved? The hall was 
crowded on £0 novel and auspicious an occasion, not only 
by people eager to inspect a magnificent application of 
wsthetics to architecture, but also by people eager to show 
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their sympathy with the commencement of a new era in the. 
history of English music.” —“The programme”—pursues our 
sanguine reader, with kindling eye, and rapt expression— 
“contained all that was possible of the lofty and grand; the 
enthusiasm of the audience was unbounded. Everybody, so 
to speak, embraced everybody else; and Mr. Henry Cole, 
C.B. pronounced a benediction on an assembly shaken to 
its ganglionic centre by emotion.” Thus the sanguine 
reader, and it goes to our heart to dispel the pleasing 
dream. We would have had it even as he dreamed ; but the 
Fates willed otherwise, and Truth is great, though, some- 
times, unpleasant. Let the Truth be told, therefore ; though 
the Heavens fall—to say nothing of tears. There was no 
crowd on Wednesday evening, O Sanguine Reader! but 
instead thereof, an amazing display of empty benches at the 
outset, and just enough to be depressing when attendance 
was greatest. The programme, excepting one or two items, 
was made-up things in part trivial, wholly familiar; and, 
0 Reader (no longer Sanguine) ! there was small enthusiasm. 
The well-dressed people present seemed to endure the music 
as though it involved.a necessary sacrifice to the Proprieties ; 
but as for enjoyment, we saw no evidence of such a thing, 
except when Mdme. Sherrington imitated the echoes of the 
hall, and when Mr. Cummings sang a namby-pamby chanson 
by Felicien David. The rest went for nothing—although 
Beethoven, Weber, Mendelssohn, Spohr, and Rossini, had 
contributed some of their best and most genuine inspira- 
tions; and although these were magnificently interpreted, 
by a magnificent orchestra, under the direction of the 
greatest conductor in the world. Need we say. more in 
evidence of fiasco? Need we say more in evidence of 
much want of a cultured taste? 

Must, then, “Ichabod” be written on the Albert Hall 
portals while the paint is scarcelydry ? At allevents, here is a 
bad beginning which portends the inscription sooner or later ; 
which threatens to make the hall an illustration of the vanity 
of human wishes, and of the egregious folly of those who 
suppose that Royal patronage is a guarantee of success. 

0-———. 
OCCASIONAL NOTE, 

_Mucit is heard just now respecting the paramount need for 
discrimination in charity. In its popular acceptation and_ use, 
the word charity is referred only, however, to those acts which 
are intended to alleviate merely physical woe. Sensitiveness to 
the far more acute pain which is sometimes caused to the mental 
and moral nature is very rarely found to elicit sympathy. Yet 
such sympathy exists, if we may believe a Kensington contem- 
porary, from whose columns we extract verbatim et literatim the 
following :— 

“The honour of knighthood has been conferred on W. S. Bennett, Esq., 
Mus. Doc., of Queensborough Terrace, Hyde Park.” 

“In reference to the above, the Rev. G. W. Weldone, M.A., vicar of St 
Saviour's, Upper Chelsea, presided at a meeting to appoint a committee to 
Teceive and distribute relief to the families of the sufferers by ¢his fearful 
calamity,” 

If our contemporary would only open a subscription list in 
furtherance of this beneficent object, a few shillings or half-crowns 
might be to be had. 


New York.—On Tuesday, March 14th, Mdlle. Nilsson returned here 
and sang ina concert. On Wednesday she sang in the Creation, the 
“Mendelssohn Union,” under the direction of Mr. Geo. F. Bristow, giving 
the choruses ; and also in a “ Grand Nilsson Matinée,” on Saturday. 





Her selections on Tuesday were the scena and aria, “ Ah! perfido,” of 


Beethoven, and Handel's rong, “ Let the bright seraphins.” They | 
were both sung in a splendid manner. Miss Nilsson was ably assisted | 
by M. Henri Vieuxtemps (who played his own “Fantaisie A ppassionata”) | 
Miss Cary, Signor Verger, and an orchestra under Max Maretzek. ‘I'wo 
more Nilsson Concerts took place the week following. 


CONCERTS VARIOUS. 

Mr. E. Sauersrey gave a concert in conjunction with his Choral 
Society at the London Hall, Bayswater, on Wednesday evening, the 
29th ult., and was honoured by a large audience. Romberg’s “ Lay of 
the Bell,” and Mendelssohn's hymn for contralto solo and chorus, 
‘‘ Lord, bow down Thine ear,” were the piecés de résistance of the even- 
ing, and enabled Mr. Sauerbrey’s choir to prove their efficiency, and 
Madame Sauerbrey, in the solo parts of Mendelssohn's hymn, that she 
possesses a fine voice and knows how to use it. These quilities were 
further shown by her delivery of ‘* Nobil Signors” (/Zuguenots). Mr. 
Sauerbrey gave Beethoven's Sonata Pathetique in musician-like style, 
and his pupil, Miss Amy Stewart, accompanied the vocal music on the 
pianoforte with care and precision. The concert altogether gave general 
satisfaction, 

Tue thirtieth.concert of the Schubert Society, which took place on 
the 5th inst. (Spohr’s birthday), was partly devoted to Spohr's vocal and. 
instrumental compositions, A quintet for pianoforte, two violins, 
viola, and violoncello, opened the concert, and was excellently played 
by Mdlle. Bondy, Messrs. Ludwig, Jung, Zihrer, and Schuberth, The 
other instrumental piece was a fantasia for harp capitally played 
by Herr Oberthiir. ‘The vocal pieces included “ Rose softly blooming,” 
sung by Mdme. Marie Dolby. ‘I'he second part opened with Haydn's 
trioin G, No. 1—pianoforte, Herr Zihrer; violin, Herr Jung; and violon- 
cello Herr Schuberth. ‘lhe vocal pieces were “ Sweet Spirit, hear my 
prayer,” Wallace; new song, “ Fisher,” well sung by Mdlle. R manelii; 
“Amor che ft” (Bevignani), Herr Duvernoy; “ Should he: upbraid,” 
Mdine. M. Dolby; and duet, “ Mira o Norma,” Mdlle, Romanelli and 
Mdme. Dolby. The concert wasa success, and the rooms were crowded, 
The third concert takes place on Wednesday, 17th May, C. M. von 
Weber and Sir Julius Benedict's compositions forming the first part of 
programme, 

Tne concert of sacred music at St. James’s Hall on Good Friday 
morning was a great success, both in the number and enthusiasm of the 
audience, and the excellence of the performance, a result easily 
accowited for by stating that the artists were Miss Wynne, Miss Banks, 
Miss Enriquez, Madime Patey, Me. Rigby, and Mr. Saniley; while 
the programme comprised gems selected from the works of Handel, 
Mendelssohn, Haydn, Bach, Rossini, Costa, W. 8. Bennett, and 
Sullivan. Miss Banks was heard to advantage in “ Oh, had I Jubal's 
lyre.” She also joined Mr. Santley in “ Graceful Consort.” “Oh, 
that thou hadst hearkened (Sullivan), given by Miss Wynne in 
her moet expressive manner, was repeated by uninimous desire. 
Madame Patey was recalled after “O, re-t in the Lord,” a like success 
being obtained by Miss Enriquez in ‘The morning prayer” (Costa) 
The singing of “ Cujus animam,’ by Mr. Rigby, elicited applause,. 
which he acknowledged by twice returning to bow. Mr. Santle 
gave in his usual finished style * Now heaven in fullest glory shown,” 
which was encored, ‘The quartet, “God is a Spirit,” from the 
Woman of Samaria, was sung by Miss Wynne, Madame Patey, Mr. 
Rigby, and Mr. Santley, and followed by vociferous demands for an 
encore. ‘* Why do the nations” was given by Mr. Maybrick. 
Ma-ters Arthur and Charles Le Jeune won much applause by their 
performances on the organ, and Mr. Hatton couducted with his usual 
ability. 

Miss Evwarps has just finished a series of “ Aprés-midi Musicales” 
at her residence, which have proved highly successful. On each 
occasion her rooms have been filled by a fashionable audience, for 
whom .the entertainments provided by the fair giver were evidently 
satisfactory. Miss Edwards was as-isted by Miss Sheard, Miss Kate 
Penna, Mr. Frederic Penna, and Mr. Henry Gordon, as vocalists ; and 
the iustrumentalists were Herr Oberthiir, Mr, Lazarus, and Herr 
Schuberth Miss Kdwards contributed both vocal and_ pianoforte 
perfurmances. Among the former the pieces most to the satisfaction 
of the listeners, were “Sull’ aria’ (with Miss Sheard), ‘ La dove 
prende” (with Mr. Penna); M. Braga’s “ Légende Valaque,” and M. 
Campana’s “La Zingarella’”’ (both encored and repeated), Miss 
Edwards’ pianoforte solos were Henee't’s Grande Etude de Concert, 
M. Oberthiir’s Grand Duo for harp and piano (assisted by the composer) 
on Lucrezia Borgia, St-phen Heller’s “ Chant du Berceau,” one of 
Ciprimi Potter's ** Pezze de Bravoura,” and the late M, Ascher’s 
“Marche des Amazones.” We must not omit to mention Miss 
Edwards’ charming singing of E, N. Grazia’s “ Sweet and low,” nor 
the perfect way in which the clarionet obdligato pvrt was played by 
Mr. Lazarus. Among the most interesting items were M, Oberthur’s 
Impromptu for clarionet, played by Mr, Lazarus, and encored, and 
his harp solos, “Au reve de la mer,” and “La Cascade,” played by 
the composer (the latter encored and repeated by general desire). An 
interesting performance also was that by Miss Edwards and Herr 
Schuberth of Mendelssohn's Sonata in B flat, for piano and violoncello. 
The series has been altogether successful. 
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SPECIAL SERVICE IN WESTMINSTER ABBEY. 
The Special Service on Thursday evening weck calls for a passing 
record, if only because Bach's sublime musical illustration of the 
Passion of our Saviour, as related in the Gospel of St. Matthew, was 
heard for the first time in this country in accordance with the original 
intention of its composer—i ¢., as an integral part of an act of worship. 
That such a step should have been ventured upon in such a place, and 
with a work like the masterpiece of John Sebistian Bach, whieh, until 
Mendelssohn resuscitated it at Berlin in 1829, has lain buried in quasi- 
oblivion ever since its first production, at an evening service, on Good 
Friday, in St. Thonas's Church, Leipsic, exactly a century earlier, is 
alone, even in these days, remarkable. How much the lovers of the 
highest class of sacred music were indebted to Sir William Sterndale 
Bennett, under whose direction, after a vast deal of labour and assiduous 
study, the Passion-Music was publicly performed in 1858, for the first 
time in this country, and again in 1862, has been freely acknowledged ; 
nor has due recognition been withheld from Mr. Joseph Barnby, at 
whose Oratorio Concerts it has already been twice presented to audi- 
ences no less pleved than editied, But it remained for us to hear the 
Dassion- Music in a church, as an essential feature of Divine Services; and 
this, thanks to the spirited initittion and liberal support of the Dean of 
Westminster, has at length been accomplished, ‘That the co-o; eration 
of Mr. Barnby and the singers whom he has trained so well should be 
enlisted for the occasion was not only natural, but just. The choir, 
then, consisted of the men-singers who act under Mr. Barnby ; and— 
those of the other sex not being as yet admissible in our cathedrals—the 
treble parts in the choruses were sustained by boys from Eton, Windsor, 
Rochester, the ‘Temple, &e.—together with some few belonging to the 
Westminster choir. ‘T'he solo parts, for soprano and contralto, were 
also, and for the same reason, assigned to boys—Meassrs. Cummings, L, 
Thomas, and Beale being intrusted with the others. The orchestra, 
complete in all departments, was that which ordinarily officiates at Mr. 
Barnby’s concerts in St. James's Hall, with Mr. Pollitzer as leading 
violin; Mr. C.S. Jekill, deputy-organist, if we are not mistaken, at 
Westininster Abbey (Mr. 'Turle, the principal, being absent), pre-ided 
at the organ; Mr. Docker accompanied the recitatives upon the harmo- 
nium ; and Mr, Barnby himself was conductor. 

We need not enter into a new history of the Passion- Music according 
to St. Matthew, one of five compositions of the kind which its inde- 
fatizable author is believed to have completed ; nor would it be in our 
province to eriticize an act of worship, All we wish to convey to our 
readers is that the innovation was thoroughly justified by the result. 
If earnest, well-considered, and convincing arguments were wanted in 
defence of the step that has been taken, they were amply supplied by 
Dean Stanley himself, in the very eloquent discourse which, between 
the two parts of the Oratorio, he delivered upon the text, © And I, if 1 
be lifted up from the earth, will draw all men unto me” (Joho 
xii, $2), On no former occasion do we rememb r the propriety of the 
highest gifts awarded to man, no matter through the medium of what 
art they may reveal themselves, being devoted to the service and glory 
of the Creator more clearly and emphatically demonstrated, 

After evening prayer the first pirt of the Oratorio was given, the 
sccond part following the sermon, and then the benediction from the 
pulpit, with its responsive * Amen!’ fromthe choir, The impression 
produced from beginning to end upon a vast and attentive congregation 
was in the furthest degree solemn and edifying. Under no other con- 
ditions could this incomparable music so entirely fulfil the object for 
whic it was written—that of bringing visibly before the mind the 
several incidents which follow each other in the most absorbing narra- 
tive of the world’s history. Without attempting anything in the shap» 
of criticism, we cannot refrain from adding that the musical eflect was in 
every instance so good as to warrant an opinion that the acoustic pro- 
perties of Westminster Abbey are not excelled in any of our great 
cathedral churches, This was the case not merely with the choruses, 
but with the solos, especially those for tenor and bass, every phrase of 
which sounded as though articulated with more than ordinary di-tinet- 
ness and point. The impression made by the “ chorals,” in which the 
oratorio is so marvellously rich, was indeseribable—something, indeed, 





apart from anything of the kind in our remembrance. It is but fair to 
add that infinite credit is due to Mr. Barnby, who had superintended 
the musical arrangements, and to those singers and players, without 
exception, who acted under his control. ‘The result must have been 
gratifying to then, as showing that their zealous labour had not been 
expended in vain. ‘That it was gratifying no less to all who watch with 
interest the advance of pure and lofty art need scarvely be insisted on, 
The admirable fitness of Bach’s noblest sacred composition for the 
place assigned to it, the special servics under notice proved beyond 
question ; and that alone was an onward step of the greatest importance. 
How much is due to the liberal spirit exhibited in more ways than one 
by the Dean of Westminster, without whose approval and direct co- 
operation the undertaking would have been altogether impracticable, is 
very generally known. 


—-—~o——. 


PROVINCIAL. ' 

Lerps.—The following programme was performed by Dr. Spark on 
the Leeds Town Hall organ on Tuesday in Passion-Week, when 
upwards of 2500 persons attended ;— 

Terzetto, © Gratias Agimas” (Jesse Solennelle)—Rossini; Air, ‘ Ave 
Maria’ — Schubert ; Selections from the Messiah: — Chorus, ‘Behold 
the Lamb of God; Air, ‘He was despised”; Choruses, “ Surely 
He hath born our griefs,’ “And with His stripes we are healed,” 
* All we like sheep have gone astray "—Handel; Recitative, “It is a good 
thing” (AU); Evening Prayer, “ This night Lift my heart to Thee ”—Costa; 
Air, *O Lamb of Gol” (Agnus Yev)—Mozart ; Cliotus, ‘ Be not afraid” 
( Elijah)—Mendelssolin. 

Bannstxy.—Thus writes a correspondent :— 

‘© A more decided success could not possibly be de:ired than that of 
Mrs, John Maefarr-n’s entertainment on Tuesday. Of the pianist's 
re-ital, where every number was excellent, it would, be difficult to 
particularize, Ler interpretation of Schubert's Impromptu, Mendels- 
sohn’s Lieder ohne Worle, as also Weber's ‘ Invitation,’ and Beethoven's 
Funeral March Sonata, left nothing to be desired. In Bris<ac’s Fantasia, 
“ Scotia” (encored), and Walter Macfarcen’s Third Tarantella, her 
brilliant execution was warmly applauded. Mrs. Macfarren was assisted 
by Miss Annie Sinelair, who has already attained a place in the estima- 
tion of her Barnsley friends. She has an exceptional voice exceptionally 
cultivated. The song from the Jdylls, 80 calmly impressive, as well as 
Molloy’s more homely “ Old Cottage Clock,” met with an encore. 
The crowded and attentive gathering on ‘Tuesday evening proves 
conclusively that-—given talented performers and an’ unadulterated 
progrunme, at a moderate price, an appreciative audience will not bo 
wanting ” 

Episnvunen.—The following programme was performed by Professor 
Oakeley to a crowd: d audience, in the Music class-room, on Saturday 
night (Master Eve) :— 

Introduction to “ Passion”—Haydn ; Quartet, “ Et incarnatus est” (3rd 
Mass)--Haydn ; | Chorale and Double Chorus, “O Haupt voll Blatt und 
Wunden,” *° Wir setzen uns mit Thriinen nieder’ (2asstonmusik)—Bach; 
* Agnus Dei (Mass No, 1)—Mozart ; Chorus, * Quoniam Tu Solus Sanctus” 
(Mass in C)—Beethoven; “Ave Maria’—Cherubini; Solo and Chorus, 
Though all thy friends forsake Thee” (Calvary)—Spohr ; Quartett and 
Chorus, *L waited for the Lora” (Lobgexang) — Mendelssohn; Quartett, 
“Since by man came death: ’ Chorus, “ By man came also the Resurrection 
from the dead ;” Quartett, ‘* For as in Adem all d’e;” Chorus, * Even 39 
in Christ shall all b+ made alive;"” Choruses, “ Worthy is) the Lamb,” 
* Amen” (Messiah)—Handel 

Keise.—On ‘Tuesday, anew organ, at St. An'rew’s Chureb, was opened 
by Profe-sor Otkeley, ‘The service, which was full choral, was iutoned 
by the Rev. Hill Scott, assisted by s veral of the neighbouring clergy. 
The re-ident choir were aided by that of St. Paul's, Edinburgh, to 
whom the highest praise is due for their carefal singing, "Phe organ, 
which cost £500, has ten built by borster & Andrews, of Lull, it 
contains two manuals and a fu'l compass of radiating pedals, and 
reflects much credit on the builders. ‘he design—whieh is exceed- 
ingly good—was turnished by Mr. Anderson, tae archite t of th: 
church, The church was crowded, and the collection amounted to 
£55. The following was the order of service :— 

Intreductory Voluntary: Hymn 164, & Quam dilecta °--Jenner, Even ng 
Prayer; Proper Psalms, 147 and 118—ornington ; Proper Psalins, 1#) and 
150—Croten ; Maguiticat—Purcell; Nune Dimittis—Dr 1’. Hayes; Autheu 
“Laudate Dominum, omnes gentes,” Psalm 117... Oakeley 3 
Voluntary, air fram 68th Church Cantata— Bach; Hymn 334, ° Edina 
Hymns Ancient and Modern)—IL S$ Oakeley; Concluding Voluntaries, 
“Worthy isthe Lamb,” & Amen” Chorus—Hardel; Fugue in G minor— 
Bach. i 
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MUSIC IN ELEMENTARY SCHOOLS. 
To the Editor of the * Musical World.” 

Sin,—A memorial has been circulated for signature with the view of 
placing before the Vice-President of the Council a plin by which the 
difficulty as to the “inspection” of the music in elementary schools 
may be met, but as Mr. Forster has announced in the House of Com- 
mons the intention of the Government to adopt next year an arrange- 
ment by which music teaching of some kind will, in effect, be required 
in all euch schools, it has been thought best not to press the Department 
further on the matter at present, the memorialists feeling quite sure 
that when the time comes for maturing the arrangements, Mr. Forster 
will do his best to make them efficient. The contents of the memorial, 
however, will I think be of interest to school-managers and others who 
have to do with education, as explaining a simple method of testing the 
quality of the music-teaching in schools, a method the soundness of 
which may be eonsidered as sufficiently vouched for by the authority of 
the eminent musicians whose names are among the signatures to the 
memorial ;—Sir Frederick Ouselev, the Professor at Oxford ; Mr. Henry 
Leslie, Dr. Rimbault, Mr. Brinley Richards, and others. If you can 
kindly find space, Sir, in your columns for the subjoined extracts from 
this paper, you will be furthering the effort to give the scientific and 
rational teaching of music its proper place in the education of the 
people. —Faithfully yours, R. B. Lrreurienp. 

4, Hare Court, Temple, E.C., 31st March, 1871. 


“The thing to be tested is the power of the child to ‘sing at sight,’ that is, 
to sing correctly, from a series of printed notes, the series of sounds correspond- 
ing to such notes. An examiner of sufficient musical knowledge may test 
this power directly, by making the child sing from the written tune, but it may 
be tested quite as well by putting the child through the converse exercise of 
aoriting the tune down wken it is sung to him, ‘This any inspector can do or 
see done, and the process is this:—The inspector has the class up before him, 
or the whole school at once if all are tauglit singing, and the room will contain 
them. Each child has a pencil and a bit of paper. The inspector produces a 
piece of music, written or printed, which has been furnished to him by the 
department. ‘This he hands to the teacher, the teacher says what ‘ key’ it is 
in, sounds the ‘key note,’ and sings it through slowly twice or three times, not 
giving any names to the sounds, but singing all to some one open vocable, say 
‘la.’ The children, while he is singing, write down the notes corresponding to 
the sounds they hear. The inspector collects the papers, and forwards them 
to the centrak office, with the paper containing the tune thus copied. A 
person appointed by the department examines them, notes the mistakes, and 
reports the number of children whose papers are correct, or show less than a 
prescribed proportion of wrong notes. 

* This test is an extremely severe one, as allmusicians know. Many, indeed, 
would declare it to imply a degree of musical knowledge impossible for ehildven 
to reach. It is a fact, nevertheless, that children taught on a sound and 
scientific principle can be made to acquire such a firm grasp of the relations of 
the sounds of the scale (which is the foundation of all musical knowledge) 
that they can satisfy this, at first sight, audacious test. The power of thus 
writing the notes f-om hearing the sounds implies, necessarily, a power of 
singing the sounds from seeing the notes. The converse process is so much 
more difficult than the direct that a child who can do the first, within even a 
Wide limit of error (¢.9., getting only half the notes right), must necessarily be 
an adept at the second. Only a thorough and exact perception of the relations 
of the sounds of the scale can enable him to do it. Indeed, the musical phrase 
chosen for the exercise must be in simple form and free from any complexity 
of rhythm, The form of the ‘single chant,’ a melody of ten notes, has been 
found to be suitable for the purpose, but the test may, of course, in this respect, 
be graduated to any extent. The plan involves no question of modes 
of notation; it ean be used with any. In music the principle of testing 
results, independently of any question of methods, ean be carried out strictly. 
The object being to teach the children to sing, the distribution of State aid 
shoutd be governed solely by the amount of this result attained in each school. 
Under this system, school-masters and managers can be safely left to find out 
which method does the work most thoroughly. 

“The working of this method may be illustrated by a pacallel ease. — Sup- 
pose the object were to try a class inthe reading of English, Clearly, if the 
class showed they could write English from dictation, could make the written 
signs on hearing the spoken words, this would be decisive evidence of their 
knowing the sounds from seeing the written words ‘The converse process 
inplies in this case, as in that of music, far more advareed and thorough 
knowledye than the direct. It is obvious that the plan could be instantly put 
into action, and that its cost would be nominal. A musician would prepare 
in an hour sufticient trial pieces for the examination of maay schools, and the 
checking of the papers is a merely mechanical labour, ‘The examiner has only 
to compare the child's exercise with the standard copy, and to count the 
variations. ‘The plan satisties exactly the special conditions referred to in the 
New Code. It secures the individual te-ting of each scholar, it inects strictly 
the rule of payment for results, it admits of the application of the principle of 
yraduation, and it treats music as what it emphatically is—a ‘definite sub- 
Ject of instruction.’ ” ; 





BIRMINGHAM. 
(From our own Correspondent). 

Under ordinary cireunstanzes a perfornance of the Messiah for 
charitable purpos?s would call for no special remark ; but as to every 
rule there is an exception, so the occasion of Tuesday evening must 
come under this eitegory, for the simple fact that Mr. Sims Reeves 
(who gave his services without fee or reward) sang the whole of the 
tenor part from boginning to end, with the exception of the quartet in 
the third division of the work. At the great Festivals, whether of the 
Three Choirs or of this busy and thriving town, it is the custom to 
divide the tenor music, and the opportunities of hearing our greatest 
English singer throughout the oratorio are now few and far between. 
As the monarch otfered a reward to any one who should discover a new 
pleasure, so might a premium be held out to him (or her) who should 
invent some epithet of praise that has not b:en already bestowed on 
Mr. Sims Reeves; but whatever may have been siid of him in the past 
equally applies to the present, and whether in the tender air of consola- 
tion, “ Comfort ye,” or in the stirring and energetic “ Thou shalt break 
them,” or in the still higher range of the Pas-ion-Music, Mr. Reeves 
was not only magnificent but simply unapproachable ; and often as he 
has sung in the Messiah it is no exaggeration to say that he seemed 
fairly to surpass himself, and moved his hearers to a pitch of enthu- 
siasm seldom witnessed. 

Gallantry should have given the first place to Madame Lemmens- 
Sherrington, who sustained the soprano part in a manner quite worthy 
her reputation; but as a faithful chronicler L was bound to record pri- 
marily in order that which made the greatest effect, and this without 
derogation to our talented English songstress. Miss Helen D'Alton, to 
whom the contralto part was allotted, has a voice of nice even quality 
and an azreeable presence—both remarkably useful recommendations for 
those who choose a public career, Further study and experience will, 
no doubt, develop Miss D’Alton’s powers, and fulfil any present promise 
of future excellence, Signor Foli (who also gave his services) sang the 
bass music with great power and expression, and met with a warm 
recognition; while Mr, Thomas Harper's obbligato to “ The, trumpet 
shall sound” was, as it always is, a marvel of finished execution, 
With a work so funiliv as the Messiah the chorus was irreprovhable, 
as might be expected; while the bind, though far from fuultless, 
wis better than usual. Mr. Stockley was a highly efficient conductor. 
Tne hall was literally crammed (some hundreds must have stood the 
whole evening), ant the organ fund of St. Stephen's Church will 
no doubt, benetit very considerably by the performance. 

In May Me. Sims Reeves will appear, for two or three nights, at the 
Thertre Royal in Kuglish opera. 


— ee 


THE ALIAMBRA, 


Some moths ago the directors of the Alhambra offered a prize of 
£20) “ for the best composition of a piece of music in the form of a 
grand original fantasis, for full orchestra, chorus, military band, &c.” 
I'he jury consiste t of six professors of repute. No less than thirty-nine 
ce nnpositions were sent in, the exaninuion of which resulted in the 
selection of four as the most deserving of a trial, after which the jury 
night be enabled to select the one entitled to the prize. This trial 
came off on Thursdiy week at the Alhambra, in the presence not 
only of the jury, but of a large number of musical professors and 
amateurs who hid been invited to attend. ‘The orchestra was occupied 
by a large body of voeal and instrumental performers. The first piece 
pertormed was entitled A Soldier's Dream. It was brought to an end 
amid the enthusiastic plaudits of the auditory—evoked in great part, 
no doubt, by its very admirable performince, but as undoubtedly by 
its intrin-ic merit, which is considerable, ‘Lhe second piece performed 
was entitled Zhe Siege of Paris, Masically, it was inferior in interest 
to the first piece pertormel, A Grand Fantasie Guerriére tollowed. It 
eirried off the prize, After tue announcement from the platform of 
theie decision -which was accompinied by warm encomiums on the 
skili and patience of the orchestra who had borne the burthen and heat 
of the com, etition, and on the tact ant enthusiasm of their conductor, 
M. Rivicre—tie sealed envelope containing the name of the successful 
candilite was opened, Ile proved to be M. I’. van Herzeele, “ Ex-chef 
de Mus qu: da L2me de la Ligne Belge.’ 


Vienxa.—The King of Wiirtemberg has conferred the cross of the 
Friedrich Grder upon Herr Edward Strauss.—It was reported in 
theatrical an | musical circles a short time since that, in consequence of 
an affection of tie throat, Herr Labatt, the tenor of the Linperisl 
Oprranouse, would be compelled to renounce his profession sl duties for 
a year at lewst. Luckily the report is not correct. Here Labatt was 
sullering only from severe influenza, and is already so far completely 
recovered that he sang the part of Vaseo de Gama in 1’ Africaine, a 
tew days ago, as well as ever, 
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JOHN BALSIR CHATTERTON. 

The lamented death of this highly-respected gentleman, which took 
place on Sunday last after only two days’ illness, has caused general 
and lasting regret amongst his very numerous friends and admirers. 
Mr. Chatterton was a staunch enthusiast for all that was English; and 
during the many years he so worthily occupied a high place in his 
profession, none could be found to excel him in genuine heartiness, 
straightforward dealing, exemplary patience, kindness with his pupils, 
or friendliness with those among whom he moved. His enthusiasm 
for his instrument was great; his sincerity was as manifest as his 
honour was faultless ; and all who knew him will respect his memory, 

‘i , es 
REVIEWS. 
Boosey's Royal Edition of Operas, Edited by A. Suttavan and J. 

Pireman, Verdi's Zl Trovatore. (London: Boosey & Co. | 
Aut that it ix necessary to say about this addition to the Holles Street 
rerics of Operas is that in no respect does it show a falling off. We 
must congratulate the publishers upon the spirit with which they are 
carrying through a great and useful enterprise, 

Novello’s Octavo Edition of Operas. — Edited by Mrs. MACFARREN. 

Bellini’s Norma, Verdi's Il Trovatore. [London ; Novello, Ewer, & Co. ] 
Tue, same carefulness and completeness which distinguished the earlier 
numbers of this series mark the volumes before us. No detail of the 
score down even to the smallest stage direction, seems to hive escaped 
editorial notices, In all material respects, too, the Litest numbers equal 
their predecessors, 

The Willow Pattern Plate. Butto Medley. Composed, arranged, and sung 
by Gronce BuckLanp. [London: Weippert & Co. | 

Tue story of the willow pattern is here told in verse quite equal to the 

average of comic medleys; while the tunes are, of course, those which, 

for some quality or other, have caught the popular ear. Upon the 

actual merit of this “ buffo medley” as such, we are hardly competent 

to pronounce ; and, therefore, simply direct to it the attention of those 

who have graduated in the “ funny” line. 

Tiny Tin€ Words by Harry Lynn ; inusic by W. KNowes. 

Tis song reaches us in the form of a half sheet with melody and 

words only ; though an intimation appears at the outset that the singer 

must wait for seven bars of introduction. The poet makes “ more ” 

rhyme to “saw,” which, presumably, he would have pronounced 

“sore” in true Cockney fashion. No publisher’s name is given. 

The Star Galop. Composed by Wintaam Bices. [Published by the Com- 
poser, 50, St. John’s Wood Terrace. } 

Tuts is a galop of more than average merit, being full of spirit and tune, 

while showing here and there that the composer knows his business in 

a higher capacity than the making of dance-tunes, A “ portrait of a 

gentleman” adorns the title-page, but whether it is intended to 

represent Mr. Biggs or “ W. Fowler, Esq.,” to whom the galop is 

dedicated, appeareth not. 

Rocks Ahead. Song. Words by F. W. Green 3 music by ALFRED PLuMp- 

Ton, |London: Weippert & Co. | 
We have here an addition to the many attempts at lyrical description 
of ashipwreck, It is not the least meritorious, whether as regards the 
words or music. Indeed, both poet and compos:r have done their 
work with vigour and with some amount of pictorial skill, Originality 
could hardly be expected on a theme so well worn, but good use has 
been made of familiar materials. We observe that the song is in- 
eluded in the repertory of Mrs, Howard Paul—an added recommenda- 
tion some will think, 

The Opal Ring, Ballal. Words by G.'T. Merzcer ; music by Virgina 

Gaunien., [London: Metzler & Co. ] 

Tints song expresses the dolorous plaint of a lover wko is reminded of 
his dead love by a ring she one day took * from her dainty hand ” and 
placed in his, The theme is depressing, but will probably touch a 
chord in many a sympathetic breast. Miss Gabriel’s music is very 
gracefuland tender, The rhythm, moreover, is one not vet worn thread- 
bare; ard helps Jargely to secure the pleasant effect attending that 
which comes fresh upon the ear, We may unreservedly commend the 
rong to amateurs who do not object to be like unhappy Witherington 
at Chevy Chase, © in doleful dumps.” 

Asleep, Song. Words by F.F.G.; music by Virginia Ganrien. (London: 

Metzler & Co. | 
Tu sleep here referred to is the sleep of death, and F. I. G.’s poetry 
is an exaltation of the happiness of those who, in peace and hope, have 
* shufiled off this mortal coil.” Miss Gabriel's music if far from equal 
to such a theme, It is essentially commonplace ; and certain passages 
may best be described by the significant word ‘twaddle.” Miss 
Giabriel can do better; and that she does not do better more often is 
owing, perhaps, to the rapidity with which song after song comes from 
her pen. Unless she takes great care, a facility of uttering common- 
place will ruin her justly-acquired reputation. 








What will you do? Sacred Song. Words by G.T. Merzier; music 
by Virnersta Gasrien. [London: Metzler & Co. ] 

Looxtxe through this song we find “hurled” in rhyme to “ world,” 

So far, good; but Miss Gabriel has made two syllables of the first word, 

The result is painful enough to condemn the entire piece, which, we 

may add, is one of no great attraction any way. 

My Princess. Song. Words by Ropert WALKER; music by W. Harnisoy, 
{London ; Metzler & Co. | A 

Tuts is a lover's utterance in praise of his mistress, who, as mistresses 

have been since the Creation, and will be till Doomsday, is simply 

perfection, Little originality can be claimed for the music, but it runs 
smoothly, and with a pleasant result., ‘I'he composer makes the bass of 
his accompaniment march freely, which is a good sign. His confréres, 
now-a-days, generally keep their basses close at home for fear of ac. 
cidents, Perhaps they are wis:. 

She Duwells in Yonder Star. 
Metzler & Co ] 

M. Govxop, we presume, is responsible only for the music of this song, 

but his admirers will welcome it without reference to words which are 

romantic indeed. The French composer's characteristics are well 
developed in melody and accompaniment; which, therefore, have 
peculiar merits the vast majority of amateurs are prepared to recognize, 

The song—an easy on+, by the way—is adapted only for voices of 

considerable compass—C to G, twelve notes, 

Eileen Baten. Song. Written by H. J. Sr. Lecer ; composed by M. W. 
Batre. (London: Duff & Stewart.] ; 

Ilene an Irish emigrant addres:es the girl of his heart, and bids her 

remain faitiful while he is 

“*— on the stormy sea Eileen, 
Each sad and dreary day.” 

The melody is by no means in Balfe’s best vein, and the accompaniment, 

shows the commonest form of arpeggio. Sarely, the late composer left 

something better than this for posthumous publication. 

Only Come, Song. Written by Roperr Reece ; composed by BerrioLy 
‘Yours, [London: Duff & Stewart. ] 

‘Tis song will add to the reputation of Mr. Tours as a composer of real 
power. As usual, he has caught the spirit of the words, and given it 
expression not less happy than forcible. Each verse, moreover, works 
steadily up toa climax, by means which excites the strongest sympathy 
while commanding the attention of those who can appreciate musical 
skill. ‘Che song may be commended to all who want a good thing. 

Ombre Amene. Romanza. Composta da Giutio Bexepicr. [London ; 
Hammond & Co. } 

Sin Junius Besxevicr has done so much for amateurs of Italian mu-i: 
that we need only call attention to this charming-romanza. Those, 
however, who do not know how well the gifted composer can turn out 
melodies in the Italian style may require telling that the example 
b-fore us is instinct with all the grace, as it is expressed with all the 
fluency, of one to the manner born. — It deserves attention in quarters 
where such compo-itions are matters of interest. 

The Parting Word. Song. Composed by Eixcrna, [London: C. Jefferys.] 

Wr must advise “ Kiectra” to submit her future MSS_ to somebody 

who knows something about the rules of music. A few touches here 

and there would have made this song at least as good as hundreds of 
its kind, 

Go, Lovely Rese. Song. Words by Epmunp Watirr; music by J. 
Sinvertuorne. [London: W. G. Agate J 

Tene is a good intent about this song which prompts us to encourage 

the composer and to overlook ¢-rtain cruditivs which experience and 

knowledge may remove. Let Mr, Silverthorne work on a long way 
further before next he appears in print. The result will repay his 

Jabour and self-denial. 

Our Rifles are Ready. = Xew National Song dedicated to the Volunteers of 
the United Kingdom. Written by T. Suorrer, Esq. ; composed by Grorce 
Pernen. [London: Metzler & Co. | 

Mr. Penrey’s contribution to the ;atriotic songs ¢f Britain has evidently 

been writen ¢ n amore, and its well-su-tained vigour, martial character 

and “eatehing” tune, will not fail to make it popular, All the 
different features of the song are in keeping one with the other, and 
from the first note to the list the military element predominates, 

This is as it should be. Mr. Perren has written a good, broad, melody, 

and made provi-ion for a chorus which ought to be heard wherever our 

unpaid detenders most do congregate. 


Romance. By C. Govyop. — [London; 


Bueakrast,—Errs’s Cocoa—Guarerut axp Comrortixc.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gazette remarks :—* By a thorough knowledgeof the natural laws which govern the 
operations of digestion and munition, ard by a careful application of the fine pro- 
perties of wel selected cocca, Mr. Epps has provided cur breakfast tables with a 
delvately tavourcd beverage which may save us mary heavy doctors’ bills.” Each 
pooket is abe hd: James Eprs & Co., Homeopathic Chemists, London, Also 
inakers of Ey, s's Cacavine, a very thin evening beverage. 
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MESSRS. CRAMER & CO,’S SALE. 


This important sale, after seven days’ continuance, ended on Monday 
week. It has realized close on £35,000. The following prices were 
obtained for some of the leading publications in the catalogue :— 

V. Wallace's Zurline, with the pianoforte arrangements, £2392 7s. 
(Hutchings & Romer). |G. Macfarren’s /Zelvellyn, £31 11s. 6d. (Ashdown & 
Parry). John Barnett’s opera, The Mountain Sylph, £261 1s. (Lamborn 
Cock). W. C. Levey’s Drawing-room operetta, Punchinella, £9 2s. 64. 
(George Perren). Balfe's Hose of Castile, £958 13s. (Hutchings & Romer). 
G. Macfarren’s Jessy Lea, £30 10s. Benedict’s Brides of Venice, £130. 
Macgreggor Logan's version of Der Freischutz, £78 10s. (Chappell & Co). 
Gounod's Jrene ; or, The Queen of Shebah, £82 11s. 6d. (Metzler & Co). (i. 
Macfarren’s Leonora, £10 16s, 1d. (S. Brewer & Co). Planche’s version of 
Oberon, £39 (Novello, Ewer, & Co). G.Macfarren’s Robin Hood, £263 2s. 
(S. Brewer & Co). Dr. Crotch’s Oratorio, Palestine, £25 2s. 2d. (Novello, 
Ewer, & Co). E. Silas’s Joash, £15 63 8d. (Novello, Ewer, & Co). Arthur 
Sullivan’s “* Thoughts,” 2 books for pianoforte, £3 9s. 4d. (Lamborn Cock & 
Co). Sullivan's Le Chanson du ‘'empéte, for pianoforte, £2 12s. 6d. The 
Chevalier Neukom's song, “The Sea,” £108 (B. Williams), Neukom’s Stormy 
Petrel, £24 4s. G. Macfarren’s ** The beating of my own heart,” £364 
(S. Brewer & Co). ‘The Hon. Mrs. Norton's “ Fanny Grey” and “ Terence’s 
farewell,” £161 (Chappell & Co). George Perren’s song, ‘* When first the 
bells.” £18 16s. 8d. (B. Williams). Reyloff’s * Over the rolling sea,” £96. 
Santley's song, ‘‘ Only to love,” £264 10s. (Chappell & Co). Henry Smart’s 
“The magic of a flower,” £43 7s.; his “ Rhine maiden” and another, £66. 
Smart's song, ‘The Birds are telling one another,” £292 40s. (Evans & Co). 
Arditi’s Walz aria, £360; Smart and Wellington Guernsey's song, ‘* Paquita,” 
published in two keys, £27 10s, (J. Williams). Smart's “* Young Emmeline,” 
£25 4s. (Chappell & Co). Smart's “We two,” £26. Arthur Sullivan’s music 
tothe Zempest, £52 10s, Sullivan’s song, ‘‘Where the bee sucks,” combined with 
Surrenne’s “ Heather bells,” £2 15s. 3d. Vincent Wallace's song, “ A fireside 
song,” £152 (Brewer & Co.); his “Sleeping I dreamed,” £115 10s. 
(Hutchings & Romer). Wallace's “ Why do I weep,” £233 15s. 6d. (J. 
Williams). Wallace’s “‘ Sweet and low,” £205 (J. Williams). “ Annie dear,” 
Wallace, £21 (S. Brewer and Co.); and others in the same proportion of this 
lamented composer's works. Heller's “* Wunderstunden,” £420 (Hutchings & 
Romer). Rooke’s opera of Amelie; or, The Love Test, was withdrawn on 
account of a dispute with the joint publishers, Messrs. Dutf & Stewart. Goss’s 
Harmony and Thorough Bass, £479 ; and Cramer s “ Vocal Gems,” 40 Nos., 
£8X8; this work was supposed to be bought in, as several of the music trade 
protested against the sale of the work, from its containing copyright songs, 
previously published and purchased by them. 


a en 
WAIFS. 
Signor Piatti is about to leave London for a summer holiday. 


Herr Joachim has left England to resume his duties as Principal of 
the Musical Conservatory at Berlin. 


Among recent arrivals from Paria may be mentioned that of M. 
Vivier, the celebrated humourist and horn player. 


Mr. S. Christie-Miller has consented to allow the Ballad Society to 
make a catalogue of his collection of ballads, 


Signor Petrella is now engagad in the composition of a new opera, for 
the Scala, at Milan, to be entitled Sixtus V. 


Miss Catherine Miles, of New York, created a sensation in Milan, 
last month, on the occasion of making her début in opera, 


_ Adelaide Phillips is engaged as principal contralto for the Triennial 
Festival of the Boston Handi! and Haydn Society, next May. 


Signor Giulio Alary hes arrived in London from Paris with his two 
best compositions, Cdlinette and 1’ Etranger. He has sold the copyright to 
Messrs. Schott & Co. of Regent Street. 


Mr, Charles Hallé’s Recitals this year will comprise, among other 
things, the ten sonatas of Beethoven for pianoforte and violin: 


Madame Marie Cabel, the charming cantatrice of the Paris Opéra 
Comique, is in London, to be heard in public, it is to be hoped. 


Signor Arditi has accepted an engagement for the ensuing winter 

season for the Imperial Italian Opera in St, Petersburgh. 
_ Herr I, F. Klein's gigantic History of the Drama is slowly approach- 
ing completion, The first volume of the eighth part, which contains 
the history of the Spanish Drama, has just been published by T, O 
Weigel, in Leipsic. 

The Alhambra has been closed this week in consequence of some 
alterations having to be made consequent on obtaining a license for 
stage plays. Mr. Strange has taken the Agricultural Hall for a short 
time, where a combined entertainment of comic talent, musical cele- 
brities, and gymnasts, is offered to the public, 





Miss Purdy, whose debut is announced to take place at the Hanover 
Square Rvoms in the first week of May, is, we are informed, the 
daughter of a gentleman in the Civil Service, and a pupil (contralto) of 
Mr. John Foster. 

The Italian Opera Company of Calcutta has been giving M. Gounod's 
Faust, with Mdlle. Rosavalle as Marguerita, and Signor Rosenati 
as Faust. Amongst the principal singers of the company are Signor 
and Madame Coy who sang in La Sonnambula. 

The Globe Theatre opens on Monday, the 17th inst., under the 
management of Mr. R. Mansell, with an original opera bouffe by Otfen- 
bach, which is to be produced ona scale of splendour, and with some 
scenic effects that are said to be “ intricate and bewildering.” Among 
those engaged are the Princess de Matchinsky, Mesdames Seasi, D’ Anka, 
Harriett Coveney, bianca, and Debreux, 

Referring to the Crystal Palace Concert of Saturday week, the Sunday 
Times says :— 

“ Mendelssohn's concerto was played in faultless style by Madame Arabella 
Goddard, to whom its great difficulties are as nothing. There are passages in 
this work which seem invented to be the despair of pianists, or else to test 
their conscientiousness before the public. Some executants never attempt 
them; and others blunder through the obstacle, satisfied if they come safely 
out on the other side. Madame Goddard, on the contrary, plays every note 
with such ease, that one is disposed to think there has been a mistake some- 
where, and that the difficulties are no difficulties after all. In other respects, 
the concerto was perfectly ‘given, and elicited enthusiastic applause, and a 
recal for our gifted countrywoman.” 

We are informed that the Viscount de Valvourl, an officer who acted 
in the capacity of attaché to Marshal Bazaine’s headquarters daring the 
siege of Metz, and afterwards as private secretary to M. Gambetts 
during the time he was in power, is in England, and intends giving 
three lectures on his personal adventures and his views on the couduct 
of the two great men with whom he was so intimately connected. 
Considering M. de Valcourl’s opportunity for forming an opivion, we 
should think his lectures would be full of thrilling interest. 


Special etfort is being made to have the choir of Gloucester Cathe- 
dral completed in time for the Triennial Musical Festival, to be held 
in September next. Much of the basement has been prepared for the 
new tile flooring, and Mr, Godwin is now making the tiles, ‘The pat- 
tern selected is that of some ancient tiles found in the cathedral, The 
decorations of the vaulting were completed some time ago ; the 
canopies and stalls are being restored; and the clerestory windows on 
the north side have been filled with stained glass, while the west 
window has been chiefly restored with fragments of ancient glass found 
in the chapels of the crypt and elsewhere. 

The Liverpool papers speak in high terms of the production at the 
Alexandra Theatre of Offenbach’s J’rincess of T'rebizonde, in which 
Mr. Toole, Miss Farren, and Mr. Maclean (of the Gaiety Theatre) 
sustained their original characters. The piece was placed on the stage 
in the most liberal style by Mr. Saker, and the choral department was 
both numerically and vocally superior to that of the original London 
caste. The opera was received on Easter Monday with enthusiasm, 
the encores being very numerous, and at the termination of each act 
all the characters were called before the curtain, ‘The local critics 
state that Mr. Toole has never previously appeared on the Liverpool 
stage under such satisfactory circumstances, or given so much pleasure 
to his numerous friends, 

The remains of the late Mr. E. M. Cummings were interred on 
Saturday under the south-west aisle of St, Paul’s Cathedral. Deceased 
had filled the office of dean’s verger tor upwards cf thirty years, and 
was well known to the proctors of Convocation as the attendant at the 
Jerusalem Chamber. At a few minutes past twelve the body was met 
at the great west door by the Rev. Prebendary Gibbs, the Rev. Canon 
Lightfoot, and the Very Rev. the Dean (Mr. Mansel) attended by 
Mesors, Green and Singleton. Owing to its being Passion Week the 
service was not choral. The procession advanced through the nave to 
the choir, the Dean reading the appointed sentences. ‘The mourners 
comprised the Rev, Alfred Cummings, Mr. W. Cummings (the well- 
known tenor), sons of the deceased, and others, The coffin, which was 
of oak, with pall, over which was a cross of beautiful white fresh flowers 
was placed immediately before the sacrarium, ‘lhe Dean then read 
the remainder of the service, and the body was lowered to the opening 
prepared for the funerals of the late Dean Milman, Archdeacon Hale 
and Canon Melvill. ‘There was a large number of persons present to 
witness the ceremony, The deceased had continued his active duties 
up to within about ten days of his death, and had regularly attended 
three services on Sundays, including the special services under the 
dome in the evening, where his well-remembered form escorting the 
preacher to the pulpit became known to many thousands. Mr, Cum- 
mings was a strict disciplinarian, but was both loved and respected by 
those who worked with and under him, 
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Herr Kapelmeister Reinecke, of Leipsic, has arrived in London. He 
is shortly to give a Pianoforte Recital at Leeds, ane the auspices of 
the celebrated Dr, Spark. 

The disappointnent complained of in the crowd wale Westmin- 
ster Abbey on the occasion of the special service on ‘Thursday week 
was sitnply caused by the erroneous though natural belief that there 
was still room, when in fact every available spot was filled. On these 
occasions the crowds collect before the western entrance so long before 
the commencement of the service that it has been found necessary— 
though at the cost of much inconvenience to those who have the charge 
of the Abbey—to admit them by degrees, lest the pres-ure should 
become unmanageable, Hence arises the mistaken impression in each 
successive aggregation of the expectant multitude that it is the first 
which has arrived. ‘he only orders of admission given were to the 
occupants of the limited humber of reserved seats through the cloister 
door, and to those who could be safely allowed to enter the triforium 
and the choir, which could not have been opened to the general crowd 
consistently with personal safety, or with the securicy of the building, 
‘The larger part of the nave, including the best seats, was, as always, 
open to the general public without orders ; and to this on the recent 
occasion, in consideration of the possibility of following the service at a 
greater distance, was added the northern transept. On Thursday 
week no less than thirty gentlemen kindly volunteered their services 
to assist the officials of the Abbey and the police in their arduous duty 
of maintaining order and providing for the accommodation of the public, 
Through their exertions no accident or confusion of any kind occurred, 
except what arose from the popular belief in the illimitable space of 
the Abbey, which no protestations on their part could dispel. 


Turtn.—A new opera, Amore e Capriccio, by Signor 'Tempia, has been 
successfully produced, 

Napies.—A_ hitherto unknown mass by Pergolese has just been dis- 
covered among the archives of the Congregation of San lernande, 
Signor Serrao has caused the parts to be carefully copied, and it was his 
intention to have the mass executed Curing PassioneWeck in the 
church of the Congregation, 

Srurraanr.—The King of Wiirtemberg has given Herr Edward 
Singer the gold medal for Art and Science, in consideration of the 
services rendercd to the cause of music by that gentleman. 

fv. Pereusnurcu.—'The Emperor of Nussia has conterred a pension 
for life of 1000 roubles a year on the widow of the lately deceased 
Russian comporer, A. Seroff. 

Brvaseis.—M, Feétis, director of the Conservatory of Music, died on 


the 26th March, the day after he completed his eighty-seventh year. . 


Ile was born on the 25th March, 1784. In 1827, he started La Revue 
Musicale, the first critical musical paper in France, In 1833, he 
accepted the offer of the post which he held in Brussels up to the day 
of his death. Rumour is busy as to who is to be his successor at the 
Conservatory, ‘There are some fifteen candidates for the place. M. 
Gevaert, the composer of Quentin Durward and Le Capitaine Lenriot, 
seems to have as good a chance as anyone.—M. Maile, professor at the 
Conservatory, and organist at the Carmelites’ Church, has been 
sclected by the government to represent the schcol of Belgian organists 
at the app roaching London International Exhibition. 
MUSIC RECEIVED FOR REVIEW, 
NoveiLo, Ewer, & Co.—The Organist’s Quarterly Journal, Part 10, vol. 2. Edited 
by William Spark, Mus, D. Hymn ‘lunes, by P. IL. Diemer. 


SAdbertisements. 


THE VOICE. & SINGING 
ADOLFO FERRARI. . 


THE FORMATION AND CULTIVATION OF THE VOICE FOR 81NGING, 
Price 12s, 
London : Duwcax Davison & Co., 244, Recent Steet, Ww. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
e roat, 

JAS maintained its high character for a quarter of a 

century; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or Public Speaker should be without it. ‘To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. Useful for Bronchitis, 
by rT | the phlegm and relieving violent fits of coughing. 
P.& P.W. SQUIRE, Chemists on the Estab lishine nt in Ordinary to the Queen 
Gazetied August sth, 1837—December 3yst, 1867).—277, Oxford Street, London, 





Messrs. HUTCHINGS & ROMER — 


Beg toannoutce that the whule of the Music in Borresini’s New Opera, 


“ALI BABA,” 


Is Now Ready. 








The Opera complete, with Italian and English war, 


£1 11s. 6d. 
OVERTURE - - - - - 
INTRODUCTION e Coro, “ Che si fa” : 
ARIA, con Coro, ALI a. ” ™ meee 
che incanta” 
» Also arranged as Solo. - - 
ROMANZA, DELIA, “ Non e il poter ” - 
™ Also arranged in lower Key - 
DUO, ALI BABA e names “anne 
Giubilo ” - - 


TRIO, DELIA, ALI BABA, e ABOUL, 
« Esultiamo ” - 
DUO, DELIA e NADIR, Ah! Dal Giorno” 
TRIO, DELIA, NADIR, e ALI ane, “ Par- 
tird se l’ affanno ” - - - 
ROMANZA, NADIK, “ _— da to” - = 
», Also arranged in lower Key - 
FINALE, Act I., March and ti Ke. - 
CORO, Soprani, “ O come é bello” - - 
Alt] ~ RECIT., DELIA, “O Nadir ngage 
fido”  - - 
DUETTINO, DE LIA e ABOUL, “ Parlo, 
imponi ” - - - 
QUARTETTE, “ Nadir! ! lui vn [ym ele 
DUO, DELIA e NADIR, “Sei didunque” - 
DUO, NADIRe ALI BABA, “Nella prossima” 
MARCH e CORO, “ Alla leggiadra” -~— - 
FINALE, Act IT., “ Sarebbe mai vero ? ” 
BALLATA, NADIR - - -— - 
TRIO, “ Ratti voliam sull’ orme” - - 
TERZETTO, “ Serena la fronte ” - 
CORO, “ Compagni acavallo” = 
ARIA e RECIT., DELIA “ In questa wa” 
ARIA, ALI BABA, “Oh prodigio!” - 
FINALE, Act III. - - 
CORO, SOPRANT, “ Gloria al Profeta” 
QUINTETTO, “ E troppo l’ angoscia” - 
TERZETTO, con Coro, “Chivala”  - - 
VALSE, ALI BABA e DELIA, con Coro, “Se 
un bicchier” - - 
» “Se un bicchier,” arranged as Solo - 
». = ne” sated by Malle. 
Calisto - - - - 


FINALE, “ Ma ch’ é cid?” - 


9, CONDUIT STREET, REGENT STREET, 
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ROYAL BRIDESMAIDS’ 
WALTZ, 


A NEW WALTZ BY 


DAN GODFREY. 


BANDMASTER, GRENADIER GUARDS. 


Composed in honour of the Marriage of H.R.H. the PRINCESS 
LOUISE with the MARQUESS OF LORNE, and beautifully 
illustrated with medallion portraits of the Kight Bridesmaids, 
from photographs by Mr. John Watkins, Parliament Street. 


Price 4s. 


LORD oF LORNE LANCERS 


DAN. GODFREY. 


BANDMASTER, GRENADIER GUARDS. 


A New Set of Lancers on Scotch Airs, beautifully illustrated (by 
'l’. W. Lee) with an ‘authentic 


PORTRAIT OF 
THE MARQUESS OF LORNE. 


Price As. 
THE 


LORD OF LORNE GALOP. 


A New Portrait of the Marquess or Lorne, from a Photograph 
by Messrs. Extiorr & Fry, is published on the title-page of 
DAN. GODFREY’S LORD OF LORNE GALOP. 


Price 3s. 


THE 


LADY OF LORNE MARCH 


BY 


FRANZ NAVA. 


With a beautiful Portrait of 1. R. H. the Princess Louise. 
Price 3s. 


LORNE COLLECTION OF DANGE MUSIC 


Consisting of Reels, Highland Flings, Strathspeys, &c., &c. 














ARRANGED BY 


FRANZ NAVA. 
Price 3s. 6d. 


“LON DON: : 


CHAPPELL & C0,, 50, New Bond St. 





SINGERS LIBRARY 


CONCERTED MUSIC, 


PIANOFORTE ACCOMPANIMENT. 


EDITED BY 


JOHN HULLAH. 


Sacred Series, -..--- 50 Numbers. 
Secular Series, --.... 90 Numbers. 
Price of each Number, Twopence. 








ASHDOWN & PARRY 


Bec to announce that they have now reprinted the 
whole of the Numbers of the 


SECULAR SERIES 


of this much-esteemed Collection; and in order to 
render the work universally available, have adopted 
the G clef, instead of the Alto and Tenor through- 
out. 

As a guarantee that the high character of the 
work will be maintained, Asupown & Parry have 
made arrangements with Mr. HuLLAn to continue 
his Editorship, and several new numbers have been 
published. 

Full Lists of Contents will be sent on application, 


post free, to any part of the world. 


LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 
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THE “ROYAL” EDITION OF OPERAS, 


FOR VOICE AND PIANOFORTE, 
WITH ITALIAN AND ENGLISH WORDS. 


In the most complete form ever published, 


EDITED BY ARTHUR SULLIVAN,. 
Associated with JOSIAH PITTMAN. 


In volumes, Super-Royal 8vo, price Half-a-Crown each ; also elegantly bound in crimson cloth, gilt lettered, 
and gilt edges, 4g. each. 


Mozart’s DON GIOVANNI. Ready. Verpi’s IL TROVATORE, Ready. 
Bretuoven’s FIDELIO. Ready. *Gounop’s FAUST. Ready. 

Frotow’s MARTA. Ready. BeLiini’s NORMA. Ready. 

Rossini’s II, BARBIERE. Ready. Auper’s FRA DIAVOLO. Ready. 
Betuini's LA SONNAMBULA. Ready. Donizett’s LUCREZIA BORGIA. Ready, 


In the Press :— 


Beetuoven’s FIDELIO, with German and English Words; and Auper’s FRA DIAVOLO, 
with French and English Words, in addition to the above in Italian and English. 





And to be continued at Fortnightly intervals this year, by a selection from the following Operas :— 


Mozart’s FIGARO. '*MrYERBEER’S L’AFRICAINE. 
Verpi's LA TRAVIATA. Donizetti's LA FIGLIA DEL REGGIMENTO. 
Donizetti's LUCIA DI LAMMERMOOR. -Auser’s LES DIAMANS DE LA COURONNE, 
Avuser’s MASANIELLO. Bewuni’s I PURITANI. 
Mozart’s IL FLAUTO MAGICO. ~Verpi’s MACBETH. 
Verpi’s RIGOLETTO. Donizett’s DON PASQUALE. 
MeyverBeer’s DINORAH. Auser’s LE DOMINO NOIR. 
Weser’s DER FREISCHUTZ. Rossinr’s GUILLAUME TELL. 
Gounop’s MIREILLE. Mryerberr’s ROBERTO IL DIAVOLO, 
Donizetti's LA FAVORITA. Hrrotp’s ZAMPA. 
MeyerseEk’s LES HUGUENOTS. so1rLDIEU’s LA DAME BLANCHE, 
Verpi’s UN BALLO IN MASCHIERA. ‘Wacner’s FLYING DUTCHMAN. 
Donizetti's L'ELISIRE D’AMORE.- *Gounop’s MOCK DOCTOR. 
Rossini’s LA GAZZA LADRA. “2 2 |*Batee’s BOHEMIAN GIRL, 
Mozart’s COSI FAN TUTTI. .') .*|*Benepicr’s LILY OF KILLARNEY. 
Hatevy’s LA JUIVE. SSE} Orrenbacy’s LA GRANDE DUCHESSE. 

ke, &e., ke. 


* These site} is by arrangement with Messrs. CHAPPELL & Co, 


BOOSEY & CO., 28, HOLLES STREET, LONDON, 
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